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EDITOB'S    NOTE. 


A  new  English  Tersion  of  the  Sonnambula  cannot  but  invite  a  very  natural  prejudice  in 
favour  of  the  one  so  long  familiar.  It  can  scarcely  be  said,  however,  that  this  popular  version 
has  the  quality  of  being  very  singable  ;  in  the  best  known  pieces  the  monotony  of  rhymes  in 
eding  and  eeming  (indeed  throughout  of  rhymes  ending  in  ing,  out  of  all  proportion  to  their 
prevalence  in  ordinary  English),  and  the  many  heavy  syllables  on  notes  that  should  be  light, 
are  certainly  undesirable.  Not  to  enumerate  others,  these  peculiarities  are  more  disadvan- 
tageous in  the  Sonnambula  than  they  might  be  in  some  other  works,  since  its  chief 
characteristic  is  a  great  harmoniousness  of  both  words  and  music,  in  the  absence  of  any  energy 
or  individuality  of  character,  hence  a  version  that  should  sound  musical,  and  sing  easily,  would 
not  remain  without  some  justification. 

The  present  version  is  an  attempt  in  this  direction,  at  the  expense  occasionally  of  accuracy 
of  translation,  when  the  sound  of  the  English  words  seemed  adverse  to  that  of  the  music. 

The  principal  pieces  in  which  Elvino  is  concerned  are  here  transposed  in  accordance  with 
Eicordi's  modern  edition  of  this  Opera.  The  voice  for  which  the  part  was  originally  composed 
would  seem  to  be  happily  extinct  ;  even  as  it  stands  now  the  part  is  in  some  places  beyond  the 
ordinary  tenor  range. 

In  the  recitatives  of  this  Opera  (as  in  those  of  "Norma"),  it  should  be  noticed  that  the 
appoggiaturas  are  not  to  be  sung  as  well  as  the  notes  before  which  they  stand,  but  instead 
of  them. 

N.  MACFAEEEN. 


LA    SONNAMBULA. 


DEAMATIS  FESSONE. 

Cotot  Eodolpho  (Lord  of  the  Manor)  ...     Baritone. 
Ei/vrso  (a  wealthy  farmer)           ...                 ...  Tenor. 

Alexis  (a  peasant)  ...  ...  ...    Bass. 

A  Notary  ...  ...  ...  Tenor. 

Amtna  (an  Orphan,  adopted  child  of  Theresa)  ...     Soprano. 
Lisa  (Hostess  of  the  Village  Inn)                   ...  Soprano. 

Theeesa  (Proprietress  of  the  Mill)       ...  ...     Mezzo -Soprano. 

Chorus  of  Villagers. 


The  Scene  is  laid  in  a  Swiss  village. 


The  Opera  opens  with  festivities  in  honour  of  the  betrothal  of  Amina.  and 
Elvino.  Lisa,  the  hostess  of  the  village  inn,  is  jealous  of  Amina,  and  treats  with 
disdain  the  advances  of  her  own  lover,  Alexis.  While  Amina  and  Elvino  are 
thanking  their  friends  for  their  congratulations,  a  traveller  arrives,  who  is  at  once 
struck  with  the  beauty  of  the  young  bride,  and  pays  her  marked  attention,  to 
the  great  annoyance  of  the  bridegroom.  Theresa  warns  the  villagers  that 
night  is  approaching  ;  and,  as  the  place  is  haunted,  that  it  is  time  they  returned 
to  their  homes.  The  stranger,  who  proves  to  be  Oount_Eodolpho.  thaiord-of  the 
manor,  treats  the  story  of  the  phantom,  which  is  related  to  him,  with  ridicule  ;  and, 
after~Eaking  a  tender  leave  of  Amina,  retires  to  the  inn,  conducted  by  Lisa.  Elvino 
upbraids  Amina  for  receiving  the  attentions  of  the  traveller  ;  but  she  succeeds  in 
pacifying  his  jealousy,  and  they  part  reconciled.  Lisa  attends  the  Count  to  his 
apartment,  and  whilst  talking  to  him  is  startled  by  a  noise,  and  in  running  to 
conceal  herself,  drops  her  veil.  The  Count  then  perceives  a  figure  in  white 
standing  at  his  window.  He  at  first  thinks  it  is  the  phantom,  but  soon  perceives 
that  it  is  Amina  walking  in  her  sleep.  Eearful  of  disturbing  her,  he  carefully  closes 
the  window  and  quits  the  room,  leaving  her,  as  he  imagines,  alone.  Lisa  then 
steals  out  to  fetch  Elvino.  In  the  meantime  the  villagers  enter  the  apartment  to 
welcome  the  Count,  whom  they  have  recognised,  and  are  surprised  to  find  Amina 
there.  On  awakening  her,  she  is  unable  to  account  for  her  position,  and  is  horrified 
to  find  that  she  is  spurned  by  her  lover  and  friends,  all  of  whom  disbelieve  her 
assertions  of  innocence.  Elvino  tears  the  ring  which  he  has  given  her  from  her 
finger,  and  leaves  her  almost  broken-hearted.  Lisa  endeavours  to  console  him,  and 
persuades  him  at  last  to  marry  her.  On  their  way  to  the  church  they  meet  the  Count, 
who  again  tries  to  explain  the  reason  of  Amina's  presence  in  his  chamber,  but 
Elvino  refuses  to  believe  him.  Theresa  comes  from  her  cottage  to  beg  of  the 
villagers  not  to  disturb  Amina  with  their  rejoicings,  as  she  has  just  fallen  into  a 
sleep  ;  and  at  this  moment  Amina  is  seen  issuing  from  her  window  in  a  state  of 
somnambulism.  She  crosses  a  narrow  bridge,  her  friends  watching  her  with  intense 
anxiety,  and  at  last  descends  amongst  them,  singing  of  her  lost  love,  and  uttering 
such  words  of  affection  that  Elvino  is  convinced  of  her  innocence,  and  on  her 
awakening,  begs  her  forgiveness  for  ever  having  doubted  her.  Her  delight  and 
happiness  are  shared  by  Theresa,  the  Count,  and  all  her  friends,  with  the  exception 
of  Lisa,  who  has  also  the  mortification  of  being  detected  in  her  false  accusation  by 
the  finding  of  her  veil  in  the  Count's  apartment. 


*      Index    in  bacft  4   *>**• 


ACTI. 


INTRODUCTION. 

The  stage  represents  the  outskirts  of  a  Swiss  village  :  in  the  foreground,  on  the  one  side,  an  inn  ;  on  the  other  side,  a  portion 
of  a  mill,  the  wings  of  which  stretch  toward  the  background.     The  prospect  is  closed  by  mountains. 
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Vi        -        -        va  A 
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mi 


na, 
na. 


hail 
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to         thee,  hail  to 
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hail 
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ded,  But  my     faith    has 
ro,    Mcn-treio    sof   -  fro, 
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ded  True       to  him,     and  ne  -ver  thence  will 
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te 


&m 


aH  i  Eg 
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true  .    .  to    him,  .  .  ne'er  thence    to      fly, 

pur  .    .  ti      deg    -    gio  ac-ca     -     rez  -  zar, 


true  to      him,  ne'er  thence   to 
Pur  ti        deg-gio  ac-  ca     -      rez    - 
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(as  if  going.) 
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(Oh  Vim -por 

Alexis  \comes  from  the  mountains  and  runs  towards  Lisa). 


MÉ5 
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Li 

Li 


(The  villagers  descend  from  the  heights,  dressed  in  holiday  attire,  some  with  musical  instruments,  some  with  baskets  of  flowers 

They  come  forward  on  the  stage.) 
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na  ! 


E 


3= 


Hail,    A  -   mi 
Fi  -  «a  4  -  ms 


^t# 


I  /- 


Hail,    A  -  mi 
Vi  -  va  A  -  mi 


na  ! 
na! 


I 


Tutti. 


LIT 


yyyy^Myi^^ 


^^^ 


it 


/ 


S 


|g=£^^ 


±i 


Et 


^£ 


3! 


*    g 


E    p 


^ ?—\ — v — ^ p— r     fcr 

Bellini's  "  La  Sonnambula."— Novello,  Ewer  and  Co.'s  Octavo  Edition. 


§ 


£=fc 


W=xz 


f^Hh—r- 


11 


-p — i — f- 


tru  -  der  !) 
tu  -  no-!) 


£= 


£= 
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dar   -  ling 
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Thou    wert  e'er         a    sau  -   cy       dar  -  ling, 
Ah,       non    sem  -  pre,  o  brio  -  con    -   cel    -    la, 
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bri 

vi 


dal 
va  are 


day, 
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il 


day. 
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day. 
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Alexis,  sotto  voce. 
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"We've  prepar'd    a  song   to  greet      her, 
La     can  -  zo  -  ne  pre  -  pa  -  ra     -     taì 
Tenor,  sotto  voce. 
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"We've  prepar'd    a  song   to  greet       her, 
La     can  -  zo  -  ne  pre  -  pa  -  ra     -     ta, 
Bass,     sotto  voce. 


"We've  prepar'd    a  song   to  greet       her, 
La     can-zo  -  ite  pre  -  pa  -  ra     -      ta, 
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"We've  pre  -  par'd  a  song  to  greet  her. 
La      call  -  zo  -  ne  pre  -  pa  -  ra  -  ta. 
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We   will  sing   it   to     her  here.    (Ah,  must 
Zn  -  tuo  -  nar    di  qui      si    può.       (0  -  gni 


J=?+H^=^ 


3E 
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BE 


We've  pre  -  par'd  a  song   to  greet  her. 
La     can  -  zo  -  ne  pre  -  pa  -  ra  -  ta. 


We    will  sing   it    to     her  here. 
In  -  tuo  -  nar    di  qui      si    può. 
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We've  pre  -  par'd  a  song   to  greet  her. 
La     can  -  zo  -  ne  pre  -  pa  -  ra  -    ta. 


We    will  sing    it   to     her  here. 
In  -  tuo  -  nar     di  qui      si    può. 
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We've  pre  -  par'd  a  song   to  greet  her. 
La    can  -  zo  -  ne  pre  -  pa  -  ra  -  ta. 


We    will  sing    it    to     her  here. 
In  -  tuo -nar      di  qui      si    può. 
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Fair  -  est  flow  -  er    of       the 
In      El  -  ve  -  zia  non      v'ha 
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F""-  .  est    gow  .  er      0f       -fhe  moun-tains,  Fair  -  est  flow  -  er    of       the 

^\ln     El  -   ve  -  zia    non     v'ha     ro    -    sa,     In      El  -  ve  -  zia  non      v'ha 

(Alexis  with  tyie  Basses. 
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tone  makes  sweet  con  -  fes  -sion,   All  of     love  bear  fond   im  -  pres-sion,  Yes      I       know  thou  art    my 
me     del      fo  -  co  ond  'ar  -   di,       Io     lo       leg  -  go    ne'      tuoi    sguar-  di,    Nel     tuo      vez  -   zo      lu  -   "in 
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^^^^  p™=^  — ^™—        vuuu  parte.     


r-1- 


pm 


In  Tempo. 


JgrW  "tofr 


SSÉ 


^H*- 


3 — t 


own  ; 
-  g/«er .' 


Thus  for    e    -   ver     on  thee  ga  -zing,  Oh   what 
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rap  -    ture,    dream  of      heav-en,  To  this    trea  -    sure  here  to  me      giv    -    en       Grace  ce  ■ 
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Yes. 
Nel 


I 
tuo 


i 


te== 


m 


f^ 


S^S 


im 


g^ 


5=g^=^ 


=gz=3=iE 


~>*=^- 


ten. 


in  tempo. 


con  abbandono. 


is^é 


fe^ 


f  * 


-r«-Ék-*- 


^— g- 


ESE 


I 


dt 
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Ah  may  nought  these  fond  hearts    sever,    Sorrow     drear  come  nigh  them       ne -Ter .Each  on 
.4ft.'    eo    -    sì         ne  -  gli  oc  -  chi        vostri         Co-rea       co-reo-  gnor    si  mo  -  stri:  Leg-  gao 
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[all  run  to  the  back  to  see  who  is  arriving.) 
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Andante  cantabile. 
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Oh   re  -  membranoe      of  scenes  long  Ta  nish'd,  Soft  enchantment      long  lost  and 
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Oh  how  peace  -  fui       have  ye     a-  bi-ded,    how  peaceful  ye've  a  -  bi-ded, While  those  days  nought  can  re  - 
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He's    no  stran-ger  as  'twould  seem, 
Del     vii  -  la  -  gio  e  conscio  as- sai, 
Elvino  with  1st  Tenors. 
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no,      And  some  grief  he  seems  to 
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Lisa  (looking  out  from  the  cabinet) 
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Ah  noi  sa- rai   da      me,     ah     noi  sa  -  rai      da      me. 
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Amina  (raising  her  right  hand). 
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(As  the  Count  is  going  out  by  the  door,  a  noise  is  heard  of  people  approaching  ;  he  then  goes  out  by  the  window  through  which 
Amina  entered,  and  shuts  it.     She,  still  sleeping,  has  laid  lierself  on  the  sofa.) 
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x3* 


SÉ        \ 


as 


-r  * 


ggligl   fe^i  Ti  fr"1^^^ 


1/   ^ 


-N-K- 


l_^_ 


» 


£^ 


/  V  V    F 


^E 


fi 


Poco  pi"»  sostenuto. 


Tempo  Imo. 


$=H 


-N**- 


P 


g  n»  ■  » 


N 


SS 


c^; 


sleep-ing, 
cer  -  to 


Bound  his  couch,     say,  shall  we  range  ? 
Lo       de  -  stiam,        o        noi     de  -  stiam  ? 


What  we 
Pre  -  sen  - 


S 


ÌÌC 


■¥ 


^ 


22Z 


s  s 


s 


sat 


j— ; 


fe£ 


I  *  #_ 


sleep-ing,         Bound  his  couch,    say,  shall  we  range?  Yes,  why  not? 
cer  -  to.  Lo       de   -  stiam,       o        noi      de  -  stiam  ?  per-che    no  ? 


we  must  have  cour-age,      "What  we 
ci  vuol    co-  rag  -  gio  :         Pre  -  sen  • 


^ 


E  E   g 


g     Ti^ 


*^É 


1 — 


sleep-ing, 
cer  -  to. 

IS 


Pf 


Bound  his  couch,   say,  shall  we  range  ?  Yes,  why  not  ? 
Lo       de  -  stiam,       o        noi      de  -  stiam  ?  per-che     no  ? 

^  I  r^  Vj  Sfrinjs. 


we  must  have  cour-age,      What  we 
et  vuol    co-  rag  -  gio .-         Pre  -  sen  - 


ma^TiOT^ 


=3p 


P 


>>— IV 


fe^sl 


SS 


te  N~ 


£± 


Tempo  Imo. 


^ 


^s 


Poco  più  sostenuto. 


-&- 


*==£ 


m 


S^fe 


m      * — m 


^ 


"cr 


fZ- 


-V—^r 


y-r*^ 


Phr^^^^ 


soffo  roce  e  brillante. 


5=* 


Ifcfc 


«= 


a^^ 


— *  •  * 

Would  his  lord-ship    be        of  -    fend-ed         To    re  - 
Dell'  os  -se-quio    del        vii  -      lag -gio        2Ial-con- 


came  for,  let    us        do. 
tar  -siou-scir    di         qua. 


?-'-? 


H^TT^- 


5 g  -ar 


5t3*^^a= 


*=& 


^czSf 


gEg=EE±QEE5 


came  for,  let    us        do. 
tar  -siouscir    di        qua. 


m  •  * 

Would  his  lord-ship  be 

2>eM'  os  -  se  -  gino  dei 

N    te,  f    F  T'f- 


of  - 
vii  - 


fend-ed 
lag  -gio 


To    re  - 
Mal  -con- 


r    J'/ 


3E 


lgf$5£ 


=* 


-t^r/- 


l^T    r~    * 


/  g  H  V 


± 


To    re  - 

J/aZ- core- 
Où.  <t  CI. 


came  for,  let    us        do. 
tar  -si  o uscir    di        qua. 


Would  his  lord-ship  be  of  -  fend-ed 
Dell'  os  -  se  -  quio  del  vìi  -  lag  -gio 
Fl.  %  CI.  J5 
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gips 


mm 


-p- 


3*=jft 


^^^^^^^^^m 


w 


?^=^ 


le    0 

ceive  our       ho  -  mage  trae?  No!  Would  his  lordship      be        of  -  fended 
ten  -  to  ci      non       sa  -    rà,      no.       Dell'  os  -  se  -  quio     del        vii  -  lag-gio, 


To    re-ceive  our    ho  -  mage 
Mal-con-ten    -    to    non        sa  - 


ffeSg^ 


-N-4-K- 


-N— a 


ceive  our       ho  -  mage  true?  No!  Would  his  lordship      be        of  -  fended 
ten  -  to  ci       non       sa  -    rà,      no.       Dell'  os  -  se  -  quio      del        vii  -  lag-gio, 

g— g — f^-r»- 


gse^^^hfeJ^^^-t^^^- 


To    re-ceive   our    ho  -  mage 
iliaZ-co/i-ft'Ji    -    £o     71071         sa  - 


It^fe-^E^^Fg^É^ii^^^^^TFF^^i^gS 


ceive  our       ho  -  mage  true?No  !  Would  liis  lordship      he        of  -  fended 
ten -to  el       non       sa  -   rà,      no.       Dell'  os  -  se  -  quio      del        vii  -  laq-giot 

'  2 


To    re-ceive   our    ho  -  mage 
Mal-con-ten    -    to    non        sa  - 


jl^Bpg^^Ép^ljÉll^^li^^^I 


^Efcfefc 


^K 


^ 


f^rH-fa^f*A?=5 


^\V  SgES 


£=* 


É^P 


tffzrt 


I 


((«cy  come  forward.) 

^—^  Poco  piti  sostenuto. 


Tempo  Imo. 


3 


3^ 


P -- 


=g= 


^^ 


true  ? 


Come,  draw     near, 
4    -    wan  -    «tarn. 


we 
Fé', 


must 
ve'  / 


a 


i 


4^£=r= 


^r^-^r^- 


true  ? 
rà. 


Come,  draw     near, 
.4    -     van  •    ziam. 


we 
Ve', 


must  a 

«e' .'  mi 


-I- 


-5-p- 


1  l'g- 


true  ? 


i 


Strings  pizz- 


i 


\  g> 


Come,  draw  near, 
jl  -  rare  -  .Etani. 
Wind.  


we 
Fé', 


must  a 

ve' .'  mi 


fe=£=£ 


Ei^l 


^Fp 


^^M 


01  r    j  *i-p=- 


Poco  più  sostenuto. 


Tempo  Imo 


m 


i3z& 


3E&3: 


^& 


S^z 


-SS: 


-^r-P- 


5= 


»Ì 


SS 


(they  perceive  Amina 
/TSPoco  pia  sostenuto.  Tempo  imo.   and  start  back.) 


ES^ 


-^m- 


fc»=E 


-   wake  liim, 
ra  -  te, 


fllS 


From  his  plea-sant  slum-  ber       take  him. 
A    dor  -  mir     co  -    là      s'è  mes  -  so, 


Have    no      fear. 
Ap  -  prcs  -  siam. 


Ah! 

Ah! 


a  - 
fer  - 


1   -     -t>o     tjg  :  -fro    - 


m 


^-p- 


-    wake  him, 
ra  -   te, 


From  his  plea-sant  slum-  ber       take  him. 
A    dor  -  mir      co  -    là       s'è  mes  -  so. 


Have    no      fear. 
Ap  -  prcs  -  siam. 


Si^ 


Ah! 
Ah! 


a    - 
fer    - 


m^^^^^^ÈE^^^ 


ra 


p — p- 


^*z 


wake  him,      From  his  plea-sant  slum-  her       take  him. 
ra  -   te,  A    dor  -  mir     co  -    là      s'è  mes  -,  so. 


Have    no      fear. 
Ap  -  pres  -  siam. 


Ah! 
Ah! 


a  - 
fer  - 


**E-fr"  EJiH-W*Ff 


afe 


tó 


ig  ^ 


^F 


è=5fc=£g 


■pa  1  gffcg 


?-£= 


Poco  più  sostenuto. 


Tempo  lino. 


^^^g^^^^. 


IC3_ 


1^ 


SS^ 


"i»ri 


3=f 


-9-    -a-        a 
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era    iam--- 


^3z£z= 


3v= 


-H-P- 


é  .  S 


maze-ment  !  Who  can  this    be? 
ma  -  te  :  Non  è      des  -  so. 


'tis    a      strang-er  !  Why, 

non  è        des    •  so,  nò. 


this 


as  white 

Al  .  ve 


=£±fc 


E3^J«=- 


s 


-p- 


^=g 


-^-p- 


-*fP- 


-^-P- 


r— g 


maze-ment  !  Who  can  this    be? 
ma  -  te  :  Non   è      des  -   so, 

J* 


'tis    a      strang-er  !  Why, 

non  è        des    -  so,  nò. 


this 
Al 


white 


ETRZJSSS^r^=£ 


s= 


^=p 


-M-P- 


maze-ment!  Who  can  this    be? 
ma  -  te  :  Non  è      des  -  so, 


ji 


e 


'tis    a     strang-er  !  Why, 

non  è        des    -  so,  nò. 


this 
Al 


white 
ve 


feSE 


^^E 


^r-?-^- 


P=^ 


^ 


4s        £  f 


±b£ 


±ffi: 


T 


fr* 


I 


N    g> 


=fe 


* m  -L-é  v       é       •  a  à ' » m'  * m  .         '  m » — 


gar    -  ment,      these      wa  -  ving     tres   -     ses 
sti     -to,  al      -     la      Ji    -    gu      -     ra, 


Are  a      wo    -   man's —  wo    -    man's? 

"E  u    -    >ia     don    -    na,  don    -     na? 


$ 


.fi  -ir  i»; 


r*F: 


<ir« 


fe 


iir 


£p£ 


3& 


gar   -  ment,      these      wa  -  ving     tres   -  ses 
sti    -     to,  al      -     la      fi_  -    gu     -     ra, 


Are  a      wo    -    man's- 

"E  u    -    na     don    -    na, 


a   P 


-       g     ig 


r  ir*  r  '-if 


/  gg  ir^FF 


z3=&i 


-=4-P- 


gar    -  ment,      these      wa  -  ving     tres   -  ses 
sti    -     to,  al     -     la      fi   -    gu  ra, 


Are 
~Eu 


a      wo    -   mans- 
na     don     -    na, 


I 


1 


fes: 


m  r   B  r*- 


-     N- 


vi  r   |n*i- 


■^rP- 


xi  r   \ir 


3i 


^p= 


f=5 


|4^-aTp-t^^"F  ir^r     |  *jjr_^=p=[E^iinifc  |  Kjlg^H'pSS^Br 


H 


con  brillo. 


g^praS^ 


£n*l  ^rfM^5^ 


I 


ptp — 


W 


yes! 


Strange  and  strang-er    grows  th'ad  -  ven  -  ture,    strange  and  stranger    grows  th'ad- 
\E       biz  -  za  -  ra      I'a/e    -    ven    -    tu  -   ra,  ~E    biz  -  zar  -  ra,        è  biz    - 


fiS== 


1  g  .  M » L» »  .  J    •       * 


atat 


^ 


3^ 


'^~a~ 


± 


fcES^bfc 


P" 

Strange  and  strang-er    grows  th'ad  -  ven  -  ture,    strange  and  stranger   grows  th'  ad 
"E       biz  -  za  -  ra      lav    -    ven     -    tu  -  ra,  "E    biz  -  zar  -  ra,       è  biz    - 


yes! 


=£=* 


E^S 


^rr  gg  *f-p-f^p-t 


-N^ 


H^- 


/"]/ 


^E 


yes! 


i 


Strange  and  strang-er    grows  th'ad  -  ven  -  ture,     strange  and  stranger    grows  th'ad' 
"E       biz  -  za  -  ra      Vav    -    ven     -    tu   -  ra,  \E    biz  -  zar  -  ra,        è  biz    - 

Vim.  <£  Wind.  ft 


F^&F^r^ 


EE» 

9  M  m 


ag 


W\ 


=&=i 


^±5=-^ 


^^* 


pp  con  trillo. 


mmm 


ts££ 


mL 


^T^t^^P^ 


3*a 


^?- 


¥=^ 
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n 


^ttte* 


è 


^— N-frl- 


s^s 


ven  -  ture,    How  and  wherefore      did    she 
zar  -  ra.  U  -  na    don  -  na  !      u    -  na 


en  -  ter.      This  is    more  than 
don  -  na  !        Co-me  en  -  tri),  che 


w 


I         can   guess, 
mai       fa       qui  ? 


J— ^—*1 f* 1 


*-nd-*Ag-|    j 


nn 


^^s 


3É — OÉ 


ven  -  ture,    How  and  wherefore      did    she 
zar  -  ra.  U  -  na    don  -  na  !      u    -   na 


en  -  ter,      This  is    more  than 
don  -  na  !        Co-me  en  -  tr'o,  che 


I  can    guess, 

mai       fa       qui  ? 


fcLr-iP^EÉ^  |  g  Qjl^-j-^p 


cir  r  IT 


S^g^ 


J» — 1=*— -- 


*=r 


ven -ture,    How  and  wherefore      did    she 
zar  -  ra,  U  -  na    don  -  na  !      u    -  na 


en  -  ter,      This  is    more  than 
don  -  na  !        Co-me  en  -  trò,  die 


I  can    guess, 

mai       fa        qui  ì 


P^J^N^Pg^^^N^^fe^a^ 


^— *- 


fe^s^^sztij'TszgÉ 


SS  SEES 


-*i-p- 


i 


iff=©— 


this 
Co 


T=J= 


H       rJ- 


1S 
me  en 


more 
tro 


than  I     can        guess. 

eke  mai    fa  qui  ? 


è 


this 
Co 


Z3      <^J 


is 
Tree  e/i 


more 
*rò 


than  I     can        guess. 

che  mai    fa  qui  ? 


a 


1 E 


1 


this  is 

Co        -      me  en 


more 
tr'o 


than  I     can        guess. 

che  mai    fa  qui  ? 


Sassi  pizz. 


Elvino  (without). 
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Chorus. 


-r       1 


false    -    hood  ! 
zo       -        gna  ! 


Stand 
Al 


back, 
cun 


here's  some       one. 
s'ap  -  pres    -     sa. 


s — P 


-*— P 


-P P- 


±=dz 


Stand 
Al 


back, 
cun 


here'ssome       one. 
s'ap  -  pres    -      sa. 


-Us = 


^tf^=J^E 


back, 

CUJl 


here's  some       one. 
s'ap  -  pres     -      sa. 


ìp^^^^ì^^pjgSs^p^pj^^^^ 


V       V       W       9        y       9       9       9         9       9       9       9         9       9       9 9~ 

Lisa  (pointing  to  Amina). 


n 


T 


m 


«fc 


Come 
Mi 


and 


see  it 

ere       -      di  a 


for  thy 

gli  oc    -     chi 


self,  then. 

tuo        -      i. 


'fff^VJ^^^^^^^^JJTj  I  JTJjjj 


« 


■*-    -?- 


-S-     -&-     -p-     -g-       -g-     -m- 


£ — ff- 


tei 


3^S 


£=*^j^=ì^5 


3zkit3: 


T"1"? 


&E 


/    k 


>       k       V9~^9- 


9 9~ 


I 


Elvino. 


Chorus.  (Theresa  with  Altos.) 


#/- — : — : —     ,'  '    .     ^£ 


Amina  (waking). 


-"t: fc 


-P-*r 


Hea-  vens  !       A  -  mi  -  na  ! 
Ci'e    -    lo  !       A  -   mi   -  na  I 


$ 


9' 

A    -      mi 

^1 


na  !  won 

no .'  des 


:^^ 


3tot 


XT 

drous  !  Who  are 

sa  !  Do-  ve 

m         ^ 


"P- 


A 
.4 


mi 

mi 


na  ! 


won 
des 


drous! 


m 


m 


$ 


na 1  won 

na  !  des 


drous ! 
sa! 


sf   Tutti. 


ff 


m=&5 


-p-^ 


-p — - 


"T 


(rushes  towards  Elvinó). 
s^  in  tempo. 


tr-e^+rf\ 


Elvino  (repulsing  her). 


fa 


ih  neav  r 


! — 3 


9     '   * 


these  ?     oh  heav'n, where  am     1  ?        ah      El  -  vi        -        no .' 
son  ?      chi     sie  -te        vo  -  i?        Ah  !  mio    be      -        ne  ! 
/t\  rr\ 


Go, 
Va! 


i^ffiH^  pffr^Fff^^^^ 


-p— p- 


colla  parte. 


PP  in  tempo. 


»     g — e= 


^-S^S-q-S-^=S^-S-^^^=S-q-~S  i  8-^-S-=^-S-=4 


^^^^l^^^^ff-f-^p 


Bellini's  "  La  Sonnambula."— Novello,  Ewer  and  Co.'s  Octavo  Edition. 


101 


Ahina.- 


Elvino. 


9 — 9 — 9 — 9 — »? — 9 — 9 — 9 ^9      9      9      9~ 


I 


Amina. 


i^i^FJi 


$=P 


±^E 


f — E 


scorn  thee. 

sco        -      sta. 


Oli  me        un  -  hap  -py  ! 

Oh .'  me  in    -    fe  -    li  •   ce  ! 


Who  here  hath    brought 
_  Che     fc  -  ci  io        ma 


f^^^^Sjpp 


£zzzg£ 


^s===s= 


ÉÉÉ 


EP^y^r^^'^^EE^^ÉEpgìp^P^^ 


3=E=3r  = 


jjjjjll 


Elvino.  J 


f=É 


me  ?  You  dare    to        ask    me  ? 
i?   E  an-  cor      lo        chic  -  di  ? 


$ 


^^^r^^-tfggj 


EeE 


T" 

can-not  be    doubt  -  fui. 
tu    ben    lo       ve     -    di. 


Why    you  carne    here 
Do    -ve      se     -       z, 


jgEEENEEJsgEpf^B 


Why    you  came    here 
Do    -ve      se     -      i, 


can-not  be    doubt  -  fui. 
tu    ben   lo       ve     -    di. 


^^^=^=^^^^=^^^ 


'^éz 


Why    you  came    here 
Do    -ve       se     -       i. 


can-not  be    doubt  -  fui. 
tu    ben   lo       ve    -     di. 


■ff  Tutti. 


U^tF=Ì: 


g£^=p#^jg^3^yi^^^pp^^ 


& 


Amina.  Lento  ed  a  piacere. 


JE 


^jg*^f 


Elvino. 


g    "1 


m$ 


^ 


Herel 
Qui  !- 


and    why  ?- 
per  ■   che  ?— 


Who  here  hafh    brought  me  ?        Thy        de 
c/ii      7«£     v'ha  spin  -  ta —  Il  tuo 


1     r    l_JL 


H ± 


colla 
Lento. 


parte. 


o- 


W 


fc 


te 
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(Throws  herself  into  Theresa's  arms,  who  covers  her  face  with  her  hands.) 
Amina.  u'jy  „ 


w 


m 


eeit  -  fui,  un-faith   -    fui      heart. 

co   -  re  in  -  gan    -    na     ■      tor. 


Mo-  ther  ! 
Ma  -  are  ! 


oh 

ok, 


mo 
via 


ther! 
dre  ! 


Sfe 


Lisa. 


Ép 


Amina.  a  piacere. 


m 


^^r.-^  r    W- 


fe 


S 


m 


i 


She's 

Ah! 

JElvino. 


self  -  con  -  vie 
sei       con  -  vin 


ted  !- 
ta!— 


Oh 

Oh! 


me     un  -  hap-py  ! 
me  in  -  fe  -    li  -  ce  ! 


heav'n     help    my 
che  fe    -  ci  io 


lEEEEEtEEdE 


3pE 


-g — 


Hence, 
PS, 


hence,  thou  trai  -  tress  ! 
va,     sper  -  giu    -   ra  ! 


i 


^=±=^=KZ^4J^^: 


She's 
Ah! 


self  -  con  -  vie  -  ted  ! 
sei      con  -  vin  -    ta! 


i 


^S^ 


£=r= 


iM-P- 


She's 
Ah! 


self  -  con  -  vie  -  ted  ! 
sei      con  -  vin   -  ta  ! 


£fe 


-1— r 


M- 


1    - 


-fig- 


She's  self  -  con  -  yic  -  ted  ! 

Ali  !  sei      con  -  vin   -    ta  ! 


j^^f^jjjfezzj 


Strings. 


■p— E- 


-1 — 


1 


icnto. 


^^V  Fzsjjj 


ÌpÈE5=zz=S 


^ 


£ 


^        rfe 


^(— -- 


=p= 


^^— ^ 


iB^gi 


tremolo. 


Andante  sostenuto. 


s 


ffi= 


SeÌ^e 


li*  rH^^B 


PPaa^^B 


-g — at 


W 


f 


fe= 


Oh  he  -  lieve  me, 
D'ura  pen  -  sie    -    ro, 

Strin 


I  ne-ver    har-bour'd     Thought  or  feel-ing,  but  forthee.butforthee 
e  d'un  ac  -  ccn  -  to  Rea  non    so -no,   rea  non  son  né  il  fui  giam - 


fg— **r 


r    iJV^rHn-r- 


E    1*111. 


hgg— g- 


^ 


i  ir 


33= 


& 


jDD 


^-h-t-^r^^- 


Eg-Mi- 


^r— i- 


g    S!=3=!^=9=ffi   i   r-g-g^T^t^-gp— ar-^=g=^P— g 


^^r- 


g-g- 


Bellini's  "  La  Sonnambula." — Novello,  Ewer  and  Co.'s  Octavo  Edition. 


jMCTEtos 


m 


^fe 


103 


=fc=h 


on 
ma 


ly,  With  thy  doubt-ings 
i ;     Ah  !    se       fe    -    de, 


for  ev  -  er   lone  -  ly,  with  thy  doubt,  for  ev     -      er 
in  me  non    ha   -  i,    Ah!    se    fe  -  de  in  me  .   .     non 


^H^jzf=g=^:BE^^4£g=g^ 


fe?: 


B^l 


gz^z 


smorzando. 


^ 


gggEggg  =gg  |  p^=£t?^-^   J^^È 


-sl-*l- 


I 


o  piacere. 


'%'    ^sJ- 


n^EE£ 


Sfc 


«^ 


lone  -  ly,    Do    not  leave  my    heart  to  mourn. 
ha   -   ì,    Mal     ri-  spon-dia      tan  -  to  a-mor. 


Elvino. 


Oh     be-heve      me, 
Ah    mei  ere     -     di, 


S 


m 


± — <± 


^=^s 


^s 


& 


Ah     the    sor  -  row 
Vo  -  gli  il    Cie    -     lo 


with  -  in    me 
che  il  duol  ch'io 


i 


E5  j±33E 


a  .  i     l 


-P  .  1  J'-n-MI  r      i- 


"11     Ì'13-F- 


PP 


^p£ 


EEÉ 


^ 


— ts- 


3=3= 


3±fc 


-n^-p- 


fcfe=P= 


^ 


i 


»-a » — I- 

EgJEjJE 


* 


g^^ 


BE 


£0 


54J=^¥ 


g  V  I  ' JJ  Eg 


I    ne-ver  har-bour'd  a    feel-ing    but    for  thee,  but    for    thee  on 
Ah!  rea  non  so    -    no,    mei    ere  -  di,    rea    non  son,  neil  fui    giam  -  ma 


ly. 


%=£* 


jgll 


^=^^^^^J^rlr^^^m 


r     BE 


^J^fr*- 


burn  -  ing, 
sere    -    to, 


Hea-ven    grant,      heaven  grant  thou  ne'er  may'st  know 
Tu     ^ro  -  -yar,  tu     pro-var    non    deb  -  ba      ma 


.    it,  Tears  of 
i  ;     Ah,     tei 


^fa 


&3g 


==t 


=3 


rcfla^rr 


to 


P 


K 


jt- 


zztzt 


g±t 


-3-^- 


&fc 


§EÈÉ 


S 


smorzando. 


■9>-P— *1- 


fc^S 


BS 


n= 


ttfi 


With  thy  doubts  for  ev  -  er  lone  -  ly,  Do    not  leave  my  heart      to    mourn. 
Ah      se     fe-dein  me     non  ha  -  i,  Mai      ri-spon-dia   tan    -    to  a  -mor. 


i^§§ 


a  piacere. 


El-t-P  tfE'E  1  r  ^^^Xr^- 


an 
mo 


guish, 
-  stri 


des-pair-ing  show  it,  Yes,  my  tears  des-pair    -    ing  show  it,Grieflike  this  can  scarce  be 
ah      se      t'a-ma  -  i,    Ah,    tei  mo  -stri   se  .    .      fa -ma  -  i,    Que  -  sto  pian-to     del  mio 


B 


^    SÈfEEigEH 


e 


w 


1 


SEESE 


^3 


3za=i±h 


m& 


|g|    JN-  *^±E^p-i   £-3^j=S 


5^7. 


^~ 


£ — 3- 


^t-p- 


fc* 


Bellini's  "  La  Sonnambula." — Novello,  Ewer  and  Co.'s  Octavo  Editine. 


104 
(During  the  foregoing  Theresa  has  taken  Lisa's  veil  from,  the  sofa  and  put  it  on  Andna's  neclt.) 
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but      for  tb.ee,  forthee       a-lone,    lam     notguil-ty, 
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(JExf  unf,  aH  threatening  Amina,  who  falls  into  Theresa's  arms.) 
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Then  with   joy     to     the    vii  -  lage  re  -  turn- ing,  Straight  to     her    we    the     ti  -  dings  will  bear. 
Con  -  so  -    la-  tial     vii- lag    -   gio  tor-nia-  mo:         In      due    pas-si,in  due     sal    -    ti  slam  qua. 
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Haste  and      end   all  sus  -  pi-cion  and  mourning, 
Al  -  la        pro -va!  da    bra  -  vi  !  par  -  tia  -  mo. 


e^Mfr  r.\i^m 


Ei 


•  Haste  and      end  all  sus  -  pi-cion  and  mourning, 
Al  -    la        pro -va!  da    bra  -  vi  !  par  -  tia  -  mo. 


^m 


*=¥=& 


T=E 


f-    f     -i 


Haste  and      end  all  sus  -  pi-cion  and  mourning, 
Al  z   la        pro  -  va  !  da    bra  -  vi  !  par  -  tia  -  mo. 


2  Tins. 


irflTigfifififJJJife 


'       '       i  '       i       y-i m  t  é, t 

Haste  to  save  her  from  doubt  and  despair,       from  . 


La  me  -  schi  -  na  pro  -  tet  -  ta    sa  -  rà, 


g^É^l 


pro 


doubt  .  .  . 
tet 


and  . 
ta 


de  - 


m 


Haste  to  save  her  from  doubt  and  despair 
La  me  -  schi  -  na  pro  -  tet  -ta    sa  -  rà, 


from 


doubt 
tet 


and 
ta 


de 


Bellini's  "  La  Sonnambula."— Novello,  Ewer  and  Co.'«  Octavo  Edition. 


spair, 
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from  . 
pro 


ÉÉÉ 


J= 


^^3 


1 


doubt 
«ci 


and 

Sa 


i 


«f— V- 


i 


tó 


spair, 
to, 


from 


cloubt 
«ci 


and 


de  -  spair, 
sa  '  rà, 


from 
pro 


doubt 
tet 


I* 


£2= 


-g — g- 


^=^^+^_g 


spair, 
ra, 


from 
pro 


mm 


doubt 
tet 
a • 


and  de  -  spair,       from 

ta  sa  -  rà,  pro 


fee 


doubt  and 

tet       -         -        ta  . 


I  I 


span-, 
rà, 


from 
pro 


doubt 
tet 


and 
ta 


de  -  spair, 
sa  -  rà, 


from 
pro    ■ 


doubt 
■     tet 


W  »  a    i  »  -Km  » 


^MHggl^ 


to^fft-rfjpN& 


I3"      |— f — '-'      i       'r      i        S^r=*=ì —         g  3Mj=t 


de    -   spair. 


Pig 


HeeÌeS 


BBE^y-ffp^j 


i±: 


and  de    -    spair, 

ta  sa     -     rà, 


from 
pro 


doubt 
tet 


and         de 


i-span-,  haste 

ta  sa  -  rà,  sa 


IS 


^^m^ 


* 


de     -   spair, 


from 
pro 


doubt 
tet 


and         de-spair, 


haste 


Ste 


É 


^^ 


and      de    -    spair,        haste 
ta         sa      -      ra,  sa     - 


l§ 


is 


=^=^ 


S£ 


SE 


§fe 


*l 


we,         haste 
rà,  sa 


we,         haste 
rà,  sa 


we,         haste 
rà,  sa 


p&m 


we,    haste 
rà,        sa 


1    0 


^m 


^SE 


we,         haste 


we, 
rà, 


haste 
sa 


we.         haste 
rà,  sa 


mfi 


we,    haste 
rà,        sa 


£=g 


SH^ 


SE 


£ 


we,         haste 


haste 


we, 
ra, 


haste 
sa 


Jr.       A     J,       i     A       ^ 


we,    haste 
rà,        sa 

J, 


afe^4lfrM£l^J^i§^ 


*i 


*fc 


^P 
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=tó 


tf 1 1 "-j 1 i h 


=Sr 


to 


Éi 


rd, 


save 
là, 


her      from 
rà,        pro 


doubt 
tet 


0 


0 


m 


$± 


=t 


we 
rd, 


to 


Ufffg 


save 


her      from  doubt 

rà,        ^J7*o         -  tei 


4= 


± 


we  to 


J, 


4tó 


^- 


IS 


r«,  sa 


±^- 


her      from  doubt 

rà,        pro        -  tet 


4. 


•p  jf 


é- 


H 


É*=l 


tei 


ÌeéeSeé 


f=f 


felEÈ 


•te==p 


11 


=g=j= 


(Exeunt.) 


-&- 


r     1 


|Éfe 


and 
fa 


£ 


de 
sa 


spair. 
rà. 


m 


^ 


-P =4- 


BÌi#; 


and 

(a 

-.et- 


te 


span-. 


1*1: 


g    i 


and 
fa 


ffefe^#N^^=^ 


de 


£ 


sparr. 


•— *— - — é- 


w 


3^ 


r 


# 


w< 


fete^^ 


S3 


E^= 


3 


|te^^igi^^i^^^^£^a^^i- 


±=4: 


"i^T"^^ 


ili 


s 


ÉÉi 


» 


r 


f*#-É- 


A* 


3= 


-P-*ì- 


IP 


-^r 


T=> 


B= 


3= 


-*— 


**d=g: 


r 
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No.  11. 


Piano 


Kecitatiye  and  Aeia.— "  ALL   IS  LOST   NOW." 

Larghetto  maestoso.  Winds 


^    jf  mi.  pp  *c*g*3* T^,Tirrr     pCp  \'  tf™u.pp 


£* 


11   r     i- 


^^ 


:*G*3*^*~ 


33: 


e-^gr 


om6o?w  <£■  Cor. 


L^r  -h^^ 


fe 


^3S£^e^Ee^e£ 


"*>F 


5r 


±=t 


^rrr 


f% 


»  TTlVf*f~~rrrT1irTf 


'-LZT 


Ès^ttóffis 


gg^jpmm!^^ 


*=3= 


rTrfH-rrr-Fn*-F-i»- 


PP  3«tt. 


^ 


B  tf— -^l^— V-j>— »-]^— g=g— ^— W-g 

"-J-J-  -J- -J-  -J--J-  VtJ-  w  -J-J-  -J-J- 


B=3»=S— y-w— W-U— \-e-i-» 


7Frfr  Wfrpfr-  TMrr£r''£r  ~* 


pp 


ir    i 


^^H^ 


Kecit.    Asiina. 


s 


^SéIÉè=é^^ 


^^É^ÉÉÉ^BI 


Thou        a  -  lone,     oli  best  of  mothers,      wilt  now  sus-tain  me  ;  nought  else  on  earth  is    left. 
Re9     -    (ji   -  mii         °      huo~na    ma  -dre  ;  a    mio  so  -   ste-gno        so  -    la    ri  •  ma  -  ni      tu. 


zEE 


F¥ 


Er 
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Theresa. 


^^^^#N^y?^^^^^f 


it 


Strings.  FI.  d  d. 


Des  -  pair  not.       Our  neigh-bonrs  have  re-paii'd  to    the        cas- tie  ;    the  Count  will 
Fa      co -re.        Il  Gon-te     dal- le     la  -  gri-me       tu. -e       sa-ràcom- 


w:s 


s^^^ 


Tempo   imo. 


iit-f- rrr  gaSsp 


=!sfe3 


i 


H 


^ 


Amina.  a  mezza  voce. 


E 


<*—  F=F^ 


P- 


'-^-r      r  1- 


^ 


r     Tj- 


ESH 


i 


rightthee. 
mos  -so. 
^Andante  sostenuto. 


Come  home-ward. 
An  -  dia  -  mo. 


Ah     no- 

Ah  !  no- 


I      can-not —       I  am  too  wea-ry        and 
non     posso  :  il  cor  mi    man  -  oa,         e  il 


M 


=te=s 


*=%&& 


&* 


r 


±^z 


ffiE 


Cello. 


VP 


S 


* 


1 


3dr= 


r     B  E 


3± 


a 


i 


M^V^gSJEfeg^^ 


ii 


faint. 

fie. 

CI.  d  Fciq. 


Tell  me,       are  we  not    close  by  El-  vi-no'sdwel-ling? 
Ve  -  dì,        siam  no  -  i        presso ilpo-der d'El -  vi  -no ? 


fjp^#g^ 


s 


z^3: 


5 


P^3 


p  Tempo  Imo.  r^  *    J^ 


&t 


g      Mir  -^  B 


it 


a 


i/11  i/*iiTpi*i    i/in   1/ 


jk^.Af^J^fcfefcfeE 


^S 


i*  g 


Oh,  I  re-mem-her  how  many  an  even-ing  beneath  yon  pinewood 
Oh!  quante    vol -te       se-  demmo  in -sic -me        Di  questi  fag-giall' 


ft>i-iF?q£ 


£2_ 


^-#—  É-&A- 


s 


rrH-rrr^g 


?s 


f    V^V    8i~g- 


q*=S=E= 


£^ 


shelter'dwe  watch'dthe  sun  de  -  clin-ing  !    Where  faintly  breathing  vows  of  our  fond  de  -  to  -tion,  twi-  light  drew 
om  -  bra,  al  mor  -  mo-rar    del     ri  -o!        L'au-ra    che  spi  -  ra       dei  giu-ra-men-ti      no  -  stri     an  -  co        ri - 
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ÌÉ5 


H«fr 


Theresa. 


3sgigSgSlj^g^giJ 


-*-? — e± 


£=&=$==*=^ 


^i-H- 


round     .     .  us —    AH  is  now  for-got-ten  !        I    am  for    -sa- ken  !  Ah  no,  be- lieve  me  he  can-not  thus  cease  to 

suo        -        na — Gli obblio quel cru-de-le  1       Eim'ab-ban- do- na!  Esser  non   può- te,    il  ere-  di,  ch'eipiù  non 


$ 


? 


ggEgE 


* 


I 


|tjs_jsr  r  Itt 


n  tempo. 


^ 


ttZE 


^^^feg^SE^ 


H* 


N. 


ir     gf 


3^ 


love  thee  !        Per-  haps    he  too  is  mourning, 
Va- mi,  Af  -  fi.it -toèfor-seanch1  es- so, 


with  grief  as  deep    as  thine, 
aj-fi.it  -toalpar    di      te — 


$ 


There  he  is,  be 

Mi  -ra-  lo:  ei 

rT\ 


=S 


:b»i  i — p- 


Pc-N--1 


s^FF 


% 


* 


si 


a  tempo. 

■£ — 


fe-   ft 


J^FR~1     g 


rj — E- 


E-F3 — 


EgEeE 


Amina. 


^E^^^E^^^g^ 


iTrgjijELi.  i    Egg 


W~F"F' 


hold  liim  !     Oh  how  anxious  and  wea-ry  !         Oh  mo-ther,  hide  me  ! 
■vie  .  ne,  so  -  li  -  ta.rio  e  pen  .  so  -  so — ■  A    hd  mi  a.  scon  -  di — 


brave  his  wrath  I  dare  not. 
ri  -  ma  -  ner  non  o  -  so  ! 


i 


w 


-P — Hm=a: 


Lento,  ff     PP 


wi 


il^^r* 


I 


i=3= 


Ì; 


i 


ffftfi/  r«?(>e  (o  Wie  back.) 


Amina. 


=£ 


^E> 


tt£ 


Cantabile  sostenuto  assai. 


See  him,    oh     mo-ther, 
Ve  -di,        o       ma-  dre — ■ 


ftgpP 


S 


J=^ 


H3E 


WM*^0 


jt)    Strings  pizz. 


m 


m 


S^: 


i 


=£p= 


3E-E3ESÌ 


S£=£;g3^gE^g=ta 


^ 


^a 


gqa?^s 


■f  ■  '  N 


^P^TT 


E^ 


so  pale  and  grieving,  May  be, 

èaf-fiit-toe   me -sto —  For -se — 


ah  maybe, 
o/(  /  for  -se, 


still 


he  doth 
ma    an  - 
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-fr- 


.!"^» 


g^-rir  c^^^g^^^S 


love. 
cor. 

Wood. 
£2_ 


AU 
Tut 


is       lost 

tO  6       SCiol 


now,  By  all  hope  and  joy  am      I    for  -  sa 
to  :    Pia  per   me,    per  me  non    v'ha  eon  -  for 


ken,  Never  ■ 
to.    Il  mio 


:fc 


m 


i^^m^ 


*^*: 


*gi- 


?   "     |^  i 


-^ — & 


^3^ 


gg^^g^P^EJ 


Amina  [drawing  nearer  to  Elvino), 


^T- 


■¥- 


more  .  .  can  love  a-wa      -      ken  Past  en-chantment,no,ne-verniore. 
co?'    .  .  .  per  sempreè  mor       -        to    Al  -  la    gio  -  Ja      ed  alV     a  -  mor. 


Oh,        El  - 

M'o  -  di, El- 


$ 


^=^ 


Elvino. 


B 


^ 


E£ 


3E 


i     i 


£=£ 


Thou 


a  -  lone       hast  all     my      heart. 
pa  al  -cu    -    na  in  me      non  è. 


By  thy  false 
Tu  m'hai  tol 


hood  I'm  dis  • 
too  - gni  con- 
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:£eeS^ 


^JEE^^g=^^lil=^ 


No,      I    am  guilt-less.         Hearme  swear     it 


Elvino. 


So  -  noin-no-cen  -   te. 


Io    tei    giù    -    to: 


Jsz 


^E 


Thou  a -lone    hast    all      niy       heart. 
col-paal-cu  -  na  in     me      non  è. 


i 


S 


-  tract  -  ed. 

-  for    -  to. 


Go, 
Va, 


go. 


thou'rt       per   -  jur'd. 
gra    -      ta  ! 


refers  ' .  SrSrS^ffTilr' 


Elyino  (bitterly),  legato  sempre. 


m 


<*— *- 


g^S 


SEg^T^ 


-*nr-VL 


Canst 


thou  see  these  tears  of        sor 
sci  il  guardo  e  appa  -  ga        Val 


S=Si 


row,       By  thy      falsehood,   by  thy  falsehood  wrought  up  ■ 
ma,        Del-Vec  -    ces     -    so,  del-Vec  -  ces  -  so     de1  miei 


m 


m 


3^^r^5^^: 


^WW^^#W^%%4W 


VP 


'rj)-    m        0     0        0     0 r    0        0    ~T~0      0e00*m*      I    0 — s        b  »       * — » — *      a         r 


^ 


g^ 


IgfE 


bd 


PI 


^*^»-*- 


1 


=*=iT 


L^^^ 


£ 


E*EE£ 


=*:&«: 


K^ 


:sss 


on 
ma 


me,    . 
li:      . 


Be 


con  -  tent,  thou  hast   un    -  done 
più      tri  -  ste      de'    mor  -ta- 


me,  Hope  .    .  dies  with- 
li      So        -         no,    o 


i^PPi 


ISB13 


^^g^raTO^^^^Fse^wi 


H£ 


— *    0^^~0      0- — p^j» — * — r*  -*— i  *  ;  P» — p^t* — g      * — PP    P8     * P    * 


-» 4» H» — 4» — >-H 4 

□  y   M 


e 


te3" 


g« 


Ì 


a  tempo. 


Eè 


S^-f— 4fe^' 


EE 


S 


ESE 


=g    ?~ 


!-fet 


in      me,cru  -  elmaid,sincewemust i  part, 
cnt  -  da, so  -no,ocru-da,eilson  per   te.- 

Strings  &  Cor. 


Yes,  be    -  hold,    behold       then  these  tears      of 
Pa-sciil      guar  -  do,o  cru    -     da,    e  ap -pa     -    ga 


sor     -         -        -  row.  By  thy  falsehood,  by        thy  falsehood  brought  up    -   on     . 

Val    -         -        -   ma,  Del     -      Vee  -ces -so,      del    -     Vec-ces  -  so         de'  miei        ma    - 


^SEffi^^S^wS^^SJ^^^ 


ffiiPlPÌI! 


J35    -3 


feU^EÌ? 
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-r-frr 


^E 


s 


^*F 


-F— »- 


Be 
12 


con  -  tent,  thou  hast    un  -  done 
più,     tri  -  ste       de'     vior  -  ta 


-^f— |g- 


-F-  1    1    f=F 


me,     Hope     .     .  dies  witli-in 
li       So        -         -        no,  o  cm 


me 

'io, 


p=*= 


S 


since  we  must 
e  ti    son    per 


^^^^^I^^^^^E^^^g^ 


-*-  -*-  -S-  -*-    ^ 

PPriol,  Bass,  CI.  <t  Fag.  tenuti. 


m. — gzzz*      p      ■      »     I  #    ■    przp 


pppl 


^ 


1  ij-p  Ì|S  EJfe  1 


eMÈ 


g^ 


K      e      k- 


part,       Be     con  -  tent,  thou  hast   un  -  done 
te  :      Ah!  il  flu     tri  -  ste      de1    tnor   -    ta 


me,    Hope    dies 
li, io     so     -     no, 


mmm 


since  we  must 
e  il     ion    per 


SSSEgaEg^EiS 


as 


i    r- 


^jjj^jam^ 


9^ 


I   jiff      '  F *-* *— F L- « '    F 

p|3*  a*  ì*-  -»*-  -*»-  -■»- 


-0-  -0-  -»-  -S-~-J(- 


lE^^kiJNg^ffip 


£13E 


P 


ffl 


B 


M^^ 


-o^cr 


**--*- 


^^    a  piacere. 


part,    Be  con-tent,  thou  hast  un  -   done  me,  Ah,  .  .  .    hope   ....     dies  with-in        me, 
te,     Ah!  il  più  tri  -  ste      de'    mor  -    ta  -  li,  Ah!  il  pia    tri     ■        -     ste  dei    mor-ta     -     li, 


43Sli 


fflTO» 


Se5^ 


r 


jUSigi 


f 


tmju: 


■ff- 


runrt 


"F"  ~F"   "F"   "*"  -F-   -■-      -F-      -F- 


EÉSe 


JW=WS=WS 


$ 


&£ 


rrrrt — ^ 


(Enter  Chorus  of  Villagers.) 


S£ 


ffi 


since   ....  we  niust  part. 
iZ    son    per     te. 


$ 


f^- 


W 


"Si~f^i 


mm 


Wind.  Allegro. 


^mijum^ms 


*£è 


£ 


/ 


Jjm£  i  P^=F^ — IJ^B 


3& 


1? \T 


Amina. 


f— ^ 


Elytno  (going). 


Ah,  con 

J7i/  far 


E  1 


S 


The  Count  here  ! 
12      Con  -  te! 


( 


i 


Chorus. — Tutti. 


-F — ! F e» 


Count        Ko  -  dol 
Fi      -     va  il     Con 


pho- 
te! 


pggj^gyia^liÉÉ^i^  j  ^ 


ss 


sa- 


ils? 


'P         '!*-»■ 


"jE^-t-J-ì—'ri-^+r-Ti 
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front    him. 
sta. 


^EEB^EEE^ 


I 

Per 


irn  -  plore    thee  ! 
pie   -    ta    -    de  ! 


Plgg 


=1S=R 


No  !  ah,       ne  -  ver. 

.No  /  si       /ti//  -  ga. 


Go,  and   leave    me. 

Va  !  mi        la  -    scia. 

CnOEUS.  Tutti. 

H 


1 

!Hap 
Buo 


py       ti   -  clings  ! 
?ii3      ?i«o  -    ve  I 


pzS&é&pm* 


=g^ 


i  -f\ 


^=SF 


M^ 


s 


tijj  ;  MTzr    cimnxpg 


^^ 


Wji' 


ripe 


i 


fcS: 


Ss 


&: 


^=5 


3^ 


^ 


P 


:^- 


«.  a 


He    has  said  that  she     is      in 
Di  -  ce  iZ  Core  -   te  ch'el-la  èo  -ne 


=W' 

Let     us  spread  the  joy  -  fill 
Che  è  in-no  -  cen  -  te,cheèin-no  ■ 


no    -    cent, 
sta,  sì, 


*^  I— I  q        ri  ■!>  c?    Bain    +l-io+-    cho         10  m         _  -nrt       _        navi 


^^jjj^ 


P3 
o 
W 
a 


-^— g- 


He    has  said  that  she     is      in-no    -    cent, 
X)i  -  ce  i'Z  Con  -  te  ch'el-la  èo  -ne     -    sta,  sì, 


Let     us  spread  the  joy  -  fui 
Che  è  in-no  -  cen  -  te,cheèin-no 


S 


^=EE 


fV-  £-^-£=£zEE 


^g=^^ 


-1/     p    •     fy 


-£e 


He    has  said  that  she     is      in 
Di  -ce  il  Con  -  te  ch'el-la  èo  -ne 


no    -    cent, 
sto,  st, 


Let     us  spread  the  joy  -  fui 
Che  è  in-no  -  cen  -  te,cheèin-no 


gff      tfcf^i^!C-f#lSi^P^=ag|gfe 


pia 


5È 


He       here  !  dis  - 
E     -      gli!     oh! 


-rV^- 


ti     -    dings, 
cera      -       te, 


He 
£  a 


will 
noi 


be 


-r 

here       soon. 
7x0     -     re. 


m 


rsE 


w^ 


ti 
cen 

-fri 


dings, 
«e, 


He 


will  be       here       soon. 

noi  già.        mo     -     ve. 


m 


^ 


e^EEE^ 


He 


Will 

7lOÌ 


be       here       soon. 
già        mo    -     uè. 
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3^ 


Yet 
Ah! 


stay     thy    an 
pia    -    ca       Vi 


ger. 


Nay, 
No; 


con  - 
far  ■ 


I 


F= 


Elvino. 


m 


Yet         stay     thy    an 
Ah  .'  pia    -    ca       l'i 


ger. 
ra. 


Nay, 


con  - 
far- 


^g 


-i^1^ 
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(Elvino  tears  the  ring  from  Amino? s  finger.) 
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Elvino  (turning  towards  Amina,  with  great  emotion). 
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^         knt0-  Allegro. 
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tell    thee      how     they      met,            He       will       clear    thy     trou  -  bled        vi  -    sion,  He  will 
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Cru  -  el  man,  cease  thy  up-  braiding,  Tell  the  Count  all  thy  sus  -  pi-cion,  He  will  clear  thy  troubled 
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(Exit  Elvino  in  despair.)     (Theresa  leads  Amina  off  in  another  direction.) 
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gay,     the     bride     so 
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ne'er  shall  pass      a    -  way,  shall  pass    a  -way. 
cor,    giani  -  mai      dal        cor,  giam  -mai    dal  cor. 


M£ 


gEE^EEf=T=f=^ 
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nay,    yet       I       say      nay,  yet      I      say  nay. 
sa,       no,      no,     non        sa,     no,     no,    non  sa. 
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^Pf^ 
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gay,    the    bride    so        gay,  the  bride   so  gay. 
-     td,     pro  -  spe    -ri     -     tà,    pro  -  spe  -  ri  -  td. 
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gay,    the    bride    so        gay,  the  bride   so  gay. 
tà,     pro  -  spe    -ri     -    tà,    pro  -  spe  -  ri  -  tà. 
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gay,    the    bride    so        gay,  the  bride    so  gay. 
tà,     pro  -  spe    -  ri     -     tà,    pro  -  spe  -  ri  -  td. 
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No.  13.  Eecit.  and  Quartet  with  Chorus.— "  LISA,  CANST  THOU  BE  FAITHLESS." 


P 


Allegro  moderato.  {Enter  Elvino.) 
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Then  it    is  true,  El -vi -no,     that  of  your  heart's  de 
jE    /a  pur  ve-ro,El-vi  -  no,     cfte  ai-fin  dell'      a  -  mor 


SÉf**g 


PiECIT. 


erir 


Elvino. 


^^a^S^^fesfe^^^^^^^^^ 


I've  been  de  • 
Z/'a  -  tier  -  to 


votion   you  hold  me  worthy.       Yes,    Li-sa.     Pray  forgive  me     if  thy  heart  I  have  slighted, 
tu-o       de  -  gna  mi    ere  -  di  ì         Sì,     Lisa.         Si    rin-no  -  vi       il    liei    no  -do    di    pri  -  a  : 


m 
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fc.  Lisa. 


US 


lu  -ded,   but  to  my  old  al  -   legianee     I   re-pentant  re-turn.  All    I    forgive  thee.     If  but    a-gain  thou 

sciol-to,    per-donaauneor  sc  -  dot -to        damen-ti-  ta  vir-th.  Per  -do  -no    tut -to,         O-racheame   ri  - 
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fe 
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fe*E±fc£^ÈB^£ 


3=Jz 


m^EÈmsm^mm^m 
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lov'stme,       let  the  past  be  for  -  gotten.  Now  brightly     smiling      lies  the  fu-ture  be -fore  us;      at     last  I'm 
tor -ni         più  non  pen-so  al  pas  -    sa -to,       al-tro    non    veg-go     che  il  ri- den-te  av-ve  -  nir,  che  al  -  fin  mi  a  - 
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-P-T?- 
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hap-py.       Come  then,     come,   oh   my  charmer,  be  my  faithful  com-pa-nion  ;  Now  for  the  bridal,  at  the  church  they  a - 
spet-ta.         Vìe -ni,  tu      mia  di  -  let -ta,mia  com-pa-gna  sa -ra-i.        La     sa-crapompa  già  nel     tem  -  pio  si  ap- 

I 


£ 


3!== 


/_ 


Mb 


(Elvino  is  leading  Lisa  away,  followed  by  the  villagers,  when  they  are 
stopped  by  Count  Rodolpho.) 
Count.        ^.  _^_     _^_    Allegro  moderato.  Lisa. 
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-J=-s^ 
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z3=at 


wait  us.Comethen,de.  -  lay    not. 
pre.s-ta.    Non  si     ri     -  tar- di. 

maestoso. 


Beniain,  El  -  vi  -  no  ! 
El-vin,    t'ar-re-  sta  ! 


^         (Whatmeansthis?) 
(H    Con  -  te!) 


--W& 


A -way  ! 
An-diam  ! 
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A  -  way  I 
An-diaiii  ! 

to»   » 


^-r— r 


A  -  way  ! 
An-diam  ! 
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Allegro  moderato.  ci.  sustain. 
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Count  (to  Elvino). 


Elvino. 
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(The  Count,  oh    won-der  !) 

(A     tem        -      jpo  ei     giun-ge  I ) 


Where  are  ye     hast'ning  ? 
0    -  ve    taf  -  fret  -  ti  ì 


To 

Al 


SB  è  g  ferTfc 


Count. 


èfeaJ 


ìzjgSSji— E-4feg3= 


f(/iC!/  come  forward.) 

J* — ff-=-É — *- 
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r-tfeF 
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:g=g=Fz> 


wed  her.  First  thou  shalt  hear  me. 
tem -pio.  0  -  di  -  mi     pri-ma. 


Wor -thy  of  love  and   hom-age    is  thy  A-  mina,  and  for  hertruthand 
De  -  gna  d'a-mor,  di       sti-ma    è  A-mi-na an  -  cor  :  lo    del- la    sua  vir  - 
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Elvino. 


^^m^^^^-^'^x\-^m^3^^^ssm 


vir-tue,  Iamprepar'dto  an-swer.      She  ne'er  was  false,  my  word  up  -  on  it.       Yourwordlmy    lord? — 
tu-  de,  Co-mede'  preg-gi     suo  -  i,  mal- le- va  -  dor,    Es  -  ser    ti        vo-glio.  Vo  -  i  !    Si-    gnor! — 


fei^ 


Elvino. 


£ P- 


Allegro  moderato. 


Count  Ko   • 
Si  -gnor 

l'In. 
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dol  -  pho.wouldyou  persuade  ineThatthese  eyes  have  been  de  -  luded?  Yes,  El  -  vi  -    no,    thy  eyes    be- 

Con    -    te,       a-glioc  -  chi  mie  -    i     Ne-qar    fé      -      de  non  pos  -   s'i-o.  ln-gan-na   -     to,        il-lu  -      so 
Fl.it  CI.  '„Ja-   »                                      FZn.<ej7._»à.r-\-N_                           ^  .  L    ■ 

Fin.  -> 
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Elvino.. 
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gfcfc 
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J 


tray'd     thee,  All  thy  doubts     shall  be  con  -  futed.  In  your  cham-  ber,  past  all  de-ny  -  ing,       She,  last 

se     -       i:     Io  neim-pe     -       gno   l'o-nor      mi-o.  Nel- la    stari  -    za        a  voi  ser -ha    -     ta         Non      la 

■f-     ■f&ìm^T^    —       _                       I  l'in. 
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COUNT.J 
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g-ga-l 


s 
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night,       asleep  was     ly-ing.  Yes,   I    own  it,    but  when  she    enter'd,  She     was     fast         asleep,  I 

vi  -     di  ad-dor-men  -  ta-  ta?  La    ve  -  de  -  sti,      A-minaeW      e-  ra,Ma        sve  -  glia    -     ta  nonv'en 


Bellini'3  "  La  Sonnambula." — Novello,  Ewer  and  Co.'s  Octavo  Edition, 


160 


Lisa.  . 
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?    r 
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How  can  that    be  ? 


T-,  Co  -vie    dun  -  que  i 

Elvino.   n  .  „  , 


JilLiVlHU.       /!     . 

-a  ;  b  1 7jt=& 


she  enter' d  sleep-ing  ? 
in  qual  majjnie   -  ra  ? 


SteffiE=fc 


Count. 


How  can  that     be  ? 
Co  -  me   dun   -  que  ? 


she  enter'd  sleep-ing  ? 
in  qual  ma  -nie   -  ra  ? 


^m 


fet=ti^ 
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vow. 
-    trò. 


tfj^=J^^#^^ 


I'll  ex-plain  it. 
Tut-ti  u-  di  -  te. 
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CO 
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How  can  that    be  ? 
Co  -  me  dun  -  que  ? 
->-r- 


frEjEfefc^JEEfe 


she  enter'd  sleep-ing  '? 
in  qual  ma-nie    -   ra  ? 
-JV- 


How 


£èfe^ 


"i-m    *- 
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How  can  that    be  ? 
Co  -  me  dun  -  que  ? 


she  enter'd  sleep-ing  ? 
in  qual  ma-nie    -  ra  ? 


How 

U  - 


Hg  g  £££rT    j  -  taj=££H=^ 


-#= 


How  can  that    be?  she  enter'd  sleep-ing? 

Co  -me  dun  -  que?  in  qual  ma- nie    -  ra? 


can  this  be  so? 

U       -      dia  -    mo       un  pò. 
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can 
dia 
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this      be  so  ? 
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can 
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this     be  so  ? 

ino      un  _pò. 
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be  so? 
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Count.   -*-•-*-  -». 


v  -,  v     CTT= 


^S 


There  are  per  -   sons,      few    their  num-ber,  Who  will  roam  abroad  in 

V'hancer-tu    -    ni  che       dor-men  -    do    Van-no  in  tor     -     -     no    co  -  me 
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:é=t 


slumber,  Wand'ring  safe   -  ly,  of    -   ten  talk  -  in;,',  Nought,  they  see      when  thus  they're  walking.    And  such     / 

de-sti.  Fa-vel-lan    -    do,  ri    -  spon-den  -   do,       Co  -  me    ven      -     go  -  no     ri  -  chiesti,         E    chia-i 

Uri, 
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sleepers,     call'd  Somnambulists,     Are  well  known       in  ev'- ry    land,         Yea,  such  sleepers,  call 'd  Somnambulists,  are  well 
ma-ti  son  "soii-nambuli,"      Dall' an  -  dar  e  dal  dor-mir,  c  chia-ma-ti  son  "sonnambuli,"  dull' an - 


Lisa. 
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W*z 


l£E 


E^E 


-1  yir- 


zm~fr- 


-V=jCL 


E?a=3 


known  in  ev-'ry    land. 
•     dar       e    dal  dor  -  mix. 
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Can     this  be         so  ? 
E        fia     ve     -    ro  ? 

M 


it  scarce  seems  pos  -  sible  ! 
e     fia       pos  -  si    -    bi-le? 
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:3EfS 


zi±«?z? 
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Can     this  be         so  ? 
£         yìa    ve     -     ro  ? 

~m — 


it  scarce  seems  pos  -  sible  ! 
e    fia       pos   -  si    -    bi-le  ? 


P=H= 


jESEEBgg 


"V        SS     P         ?" 
Can     this  be         so  ? 
£         ,/ìa    De     -     ro  ? 


^=^ 


M^S 


"V      P'? — 

it  scarce  seems  pos  -  sible  ! 
e    ^a       jsos   -   si    -    ò£-Ze  ? 
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g       r      -^gJEgEEgEg 


-fi— N  5    ft|  »    ^??  è  == 
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Can     this  be         so? 
E         fia    ve     -     ro? 


it  scarce  seems  pos  -  sible  I 
e    fia       pos  -  si    -    bi-le  ? 
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Elvtno. 


As  a     no 

J7«  par    mi 


your  faith 
«ozi    puo 
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Count. 
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false, sir, 

Ji  -  a. 
Strings  pizz. 


but  said  to    flout        me,  Vile  ex  -  euse  to  hide  lier  trea  -  son.     Wretched 

di  tai   pre-   te      -      sti,La    ea-   gio  -    neap-pien    si     ve     -    de.        Scia-gu  - 
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Elvino  (without noticing  the  Count).  Lisa. 


mm 


i 


=F?=p 


¥= 


Come,  oh    Li    -    sa.         Oh 
Vie- ni,  o  Li    -    sa.  Jn 
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3^EEMi 
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churl,    thou  dar'st  to  doubt  rne  ?  Art  thou  blind 
tre  -  sti     Du  -  bi  -  iar 
Ob.  sustain. 
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ra,    -      to  !  e  tu  pò  ■ 


to  truth  and  rea  -  son. 
del  -  la      mia     fe    -  de  ? 
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way 
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then, 
mo. 


E&z£ 


S 


^£: 


A 
.ire 


way 
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then  I 
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I    -  die  tale     this 
A        tai    fo     -     le 
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lion 


be-guile     us, 
ere-  dia   -  mo, 
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way 
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then! 
•   mo. 
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I   -  die  tale     this 
A        tai    fo    -     le 
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to        be-guile     us, 
nod       ere-  dia  -  7no, 


£=£* 


^=zf 


A 
An 


way 
<2ia 


then! 
mo. 


1    -  die   tale     this 
A  '■      tai    fo    -      le 


to       be-guile     ns, 
non       ere-  dia  -  mo, 
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W~Y 

said  to  be-guile     us,    One  who  wan-  ders    and  talis  while  sleep- ing  !  No  in-deed,  it  can't  be 

No,  non  ere-  dia  -  mo.      Un  clie  dor    -    me,       e     che     cam  -mi   -   na !  No,  non    è,  non  si  può 
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said  to  be-guile      us,     One  who  wan  -  ders    and  talks  while  sleep-ing!  No    in-deed,  it  can't  be 

No,  iwn  ere-  dia   -   mo.      Un  che  dor    -   me,       e     che     cam  -  mi  -  na  !  No,  non    è,  non  si    può 
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said  to  be-guile      us,     One  who  wan  -  ders    and  talks  while  sleep-  ing!  No    in-deed,  itcan'tbe 

No,  non  ore  -dia    -  mo.      Un  die  dor    -   me,       e     cite    cam  -  mi    -  na  !  No,  non,    è,  non  si   può 


-Z&UHj 


=ry^p=^j 
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H^pi 


g-g^SiE* 
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I 


true,  .  .     one  who  wan-ders  and  talis  while  sleep-ing,     no  in-deed,  itcan'tbe    trae. 

dar,   .  .       un  che   dor  -  me       e    che    cam  -  mi  -    na,     no,  non     è,  non  si   può     dar. 

b      ,—=r—    — e-f-*T— » w m-    m    ■    m  i    * z -  •  -  i  » ^ <— « — g     i  P>- 


and  talks  while  sleep-ing,    no    in-deed,  it  can't  bo    true. 


^ 
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E 


true, 
dar, 


one  who  wan- ders  and  talks  while  sleep-ing,    no    in-deed,  it  can't  bo    true. 

un  che  dor  -   me       e    che    cam  -  mi  -  na,      no,  non    è,  non  si  può     dar. 
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true,  .  .     one  who  wan-ders  and  talks  while  sleep-ing,     no    in-deed,         itcan'tbe    true. 
dar,    .  .       un  die  dor  -  me     e    che    cam  -mi  -  na,     no,  non    è,  non  si   può    dar. 

*£$■££_  feffr  ZZ  £j*tttt-  =WÉfj££j&  SMI 


Friends,  speak  low-  er,      hush  your  voi-  ces  ;        Af-  ter  hours   of    bit- ter    weep-ing,      My   A-  mi-na        at  last  is 
Pia    -  no  a  -  mi  -  ci  :      non   gri  -  da  -te  ;       Dor -me  ai-fin    la  stan-ca  A  -  mi  -na  :   Ne  ha  hi  -  so-gno  .  .  .  pò  -ve  ■ 
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710. 
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sleeping,      Ah,  for  -  bear   to  break  her  rest  ! 
ri  -  na,       Do  -po     tan  -  to  la  -  gri-mar, 
JJISA. 


Poor  A  -  mi  -  na,      she  is  sleep-ing,      ah,  for  -  bear   to  break  her 
Nehabi  -  so  -  gno,     po-ve  -ri-na,       do -po     tan-  to  la-  gri 


-P-fr-fr, 


^EE= 


d  d  \d 


Yes.be   si- lent. 
St,  tac-cia-  mo. 

-Elvino.„ 


3 


N  or  break  her  rest. 
Ah!   si  tac  -  ciam. 


=f=£h* 


m^mw 


fp — 


Tes,  be    si -lent,     nor  break  her    rest. 
Si,tac-cia-mo,      Ah!  si  tac  -  ciam. 


I 


eppp 


Nor  break  her  rest. 
Ah!  si  tac  -  ciam. 


^fefc 


p  p 


Ìr3& 


let    her   rest. 
si    tac  -ciam. 


Wind. 


Be    si  -  lent,  ^^_ 
Tac  ~cia  -  mof 
Wind. 


si    -    lent, 
■  eia    -    mo. 

Poco  più  mosso, 
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?      r" 


^^ 


S 


S^s 


£ 


Lisa. 


^S 


vi    -    no  !         What  is  this  ? 
vi    -     no  !  eke  veg-  gio  ? 


jpg.^j|^jg-^.«frjjg 


Why  thus  arm  in  arm  to    -    ge  -  ther  ? 
Do  -  ve  an  -  da-fe  in  questa       già   -  sa  ? 


i 


ÉEÌE 


^li^i^^PSi 


To    be 

A    spo 


gpg^gS^^ 


— 0-0 — 0-0 — 0  0 m — 0 — 0—0 — 0-0—0—0 m *--m- 


T 


$ 


Lisa. 


g^BJ  J  vM^ 


=?*=s= 


SEgzzzg: 


E=F 


Yes, 
Si, 


F?=fc?i 


EZEEÉ 


S 


-a— i/ .  i/- 


"why  not      Li  -   sa?  I  ne'er  was  found  a  -  lone  and  sleeping,      at  midnight,   profound-ly, 

e      lo      mer  -  to  ;  io  non  fui    col  -ta    so  -  la      ma  -  i,        di   not  -  te,       in   voi  -  ta, 


..  _    ^mt*~P~  n*"  Strings,  Viola  sustain. 

b^hm?*fFpff  5       i     i,  ^     Is     Is >i d^ 


|^=i 


^=^ 


JS— ^ 


ÈÉ 


3fe 


^^^^t-^^sa^s^"^^ 


Jgksmgg 


s 


^=N 


m=^^^m^m^^±E^^^ 


» 


None       can  say  they  e  -  ver    found  me  in  the  chamber  of     a    lord. 
Né  tro-va-taio  fui  riti  -chiù  -sa  nel -la  stati  -  za  di  mi  si  -  gnor . 

Theresa. 


*- 


gg^^^^p 


1 


*=J= 


BSE 


±E£:=a 


È* 


False 
Men 

.      Tutti. 
h tV-g. 


and  heart-less  !      no  more  I'll 
zo  -  (/ne  -  rat  a  questa  ac- 


££# 


S^ 


r^EEfó^ES 


»     I»  J0     ». 


-,.  ;  ■  Ìa2    "  I 


ùf 


^feferjV3^i    f    ^—*=^ 


-fflSL 


P-l 


^S 


=KP± 


É£fc 


I^*E 


(s/ie  (a  /ics  Lisa's  veil  from  her  iosom  and  sIioìvs  it.) 


^N^^^^; 


32335 


t^ 


I 


spare       thee,  Here         I  crush       thee  with  a    word.      See  this  veil,  'twas  I     that  found  it,     In  the 

sa,  Più  non  fre     -     no  il  mio  fu   -  rorl      Quc-sto     rei     fa  riti  -  ve  -  nu.  -  to     Nel -la 
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=t 


=a 


^ 


Theeesa. 


SEE 


p 


i 


i 


Count  Eo-dol  -  pho's  chamber.        Who  has  lost      it  ?        to  -whom  belongs  it  ?  Kead  the    an-  swer  in    her 
stan  -  za  del         Si-gno-re.  Di  chi  è  ma  -    i?  chi  l'ha  per-  du  -  to  ì    Ve      lo      di-cailsuo    ros 

fell  i^     V     ft  i.l       S 


m 


%^ 


^E* 


^^ 


5*=^ 


Who  has  lost      it? 
Di  chi  è  ma  -   i  ? 


to  whom  belongs  it  ? 
chi   l'ha  per-  du  -  to  ? 


$ 


l£*EE3>  iJ'e-fe 


!%=& 


WE 


Who  has  lost  it?  to  whom  belongs  it? 
Di  chi  è  ma  -  if  chi  l'ha  per-  du  -  to  ? 
■+-'-*■    -»-  .  -0-      . 


m 


^ 


■* — »-•- 


Who  has  lost      it?        to  whom  belongs  it  ? 
Di  citi  è  ma    -il        chi  V  ha  per- du  -  to  ? 


J 


i 


Wind  $  Strings. 


e£H£ 


-p 


3^tt 


jfl0  Tutti. 


qcWc 

« 


PP 


b^ 


^^S±3 


sffffì 


»>*-rir- 


M 


Elvtno 
(letting  go  Lisa's  hand).       Theresa, 


P       ^r^'^^^i^-UjSp^^^ 


blush  -  es. 

so    -      re. 


Li    -     sa  !         Li  -  sa  :  and  let  the  Count  himself  deny  it  if  he  can. 
Li    -     sa  I  Li  -  sa  l    il    si-gnor  Con  -  te    mi  smentisca  se  lo    può. 


m 


Li 
Li 


i 


Se 


Li    -     sa  I 
Li     -      sa  ! 


UE 


5SE 


Li    -     sa  ! 

Tutu.         Li    -     sa  ! 

"tri  q  ce*  vy,^y         t^ 
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Andante.. 


^EEEEBEm 


t= 


-p 


^z£ 


More 
Che 


and 


more 
sar, 


I        doubt  . 
che        dir  .  .  . 


and 
non 


fear 
s&. 


jfrV-1  r  J*ff#? 


m^^s^E^^ss 


More  and        more 

Che  pen    -     sar, 


I 
che 


doubt  . 
dir  .  .  . 


and 
non 


fear 


g^frdg=5F|Eih^ 


sa 


ta 


?*: 


:l&2 


=fc=tE 


^1-f^ 


ra 


fear. 
so. 

/TN 


m£ 


More  and        more 

Cree  pen    -    sar, 

m ife 


P== 


1         doubt 
che       dir  .  . 


=ì=£ 


EtEEIEE 


and 
non 


^=& 


^tì 


I 


More  and        more 

Cree  pere     -     sar, 

Ob.  CT.  f^Fay.  <"  ~ 


I        doubt  .    . 
che       dir .... 


and 
«ore 


SS 


it 


:^5 


EBE 


Andante., 


fear, 
sii. 


17  p   ft 


PP 


ff1 


% 


i^-^-^— PÈi 


^ 


S3     > 


gg 


Elvino.  - 


ÉK 


--fib. 


gSEES 


e»3e^ 


=ftc 


9 


■tsjSL 


■*-**■ 


EH 


Li  -  sa,  canst  thou  be       faith    -     less?        Thou  whom  I  thought  de  -  to      -       ted! 
Li  -  sa,  men-  da- ce  an  -  eties    -      sa!  Rea    delV   i  -  stes  -    soer-ro       -         re! 


Strings. 


PP 


teEEgEjESEgESg 


E£EiE 


EJS 


fer^n 


n^l-E^ES 


E^S 


P 


i^%jr  g^ 


tr 


k 


Sgl^^^^-qi^X-B^rf 


^"^  1.3 stentate.   3 


:s=g-y — g 


There's  not  a  heart  that    is       seath 
Spen-to  è  neJ  more  -  do       a    -    mo 


less,    No  faith  or    love,     no  faith  or      love     up -on  earth  are 
re,      Più  f  e, più  o- nor,    più  fè,piùo  -  nor,     no,  no,  no.no,  non 


te= 


m 


w^wwm 


m 


m 


E3-- 


-^r 


^E^^^^^^^E^^^ 


colla  parte. 


ÌEES — E 


& 


Theresa. 


33^S 


^S=3iÌ3^^ 


Why  hath  thy    heart    ne'er    no 
In     quel  -  la     fron  -    teim-pres 


ted        That  she  is 
sa  Chiara  è    la 


*g 


isrnsns 


P=G-*=?t 


ES 


left. 
v'Ita. 


Thouwhoml 
Rea   delV     i 


ES^ 


b- 


rEjE.i 


t~* — E 


:3=r 


JJeJeJ^^I 
« — e3 a — * 


^S 


r-r 


3^=4 


3|3t=S 


ES 


2-  -2-      -8- 


P/> 


t^jr^ 


gÈSE 


n 


S 


EB: 


S 


*=£ 


-^^=EEE=S 
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*fe*££ 


F  m a 


ES 


g-fi-W^ 


rf-f-^3- 


** 


and    guil 
coZ  -     jpa,  e  cer  - 


ty? 
ta. 


Her'sis   no     love  .     .     de-    -vo  - 
Sof-frapie  -  tà   .         .  non        mer 


^=$=& 


ted,        Of  truth  and 
tà,         Chi  altrui  ne    - 


$ 


fefeg 


^Ì 1  g  a  IX^CU^^g 


•  * 


£=ri^=i 


thought   de     vo 
stes  -    so  er  -  to 


ted  !     There's  not  a     heart  that    is      seath 
re  !  Spen-toè  nel     mon    -        do  a  -  mo  - 

CI.  &  Fag. 


less        No  faith  or 
re,        Più  fé,  più  o  • 
ci. 


con  abbandono. 


pESgk-glC   S^ge^ 


1   "1 


love,     of  truth  and     love        her  heart's  be  -  reft. 
g7),     chi  al-trui    ne   -    g'o,  ne   -  go        pie  -   tà. 


Lisa  (aside). 


m 


i    r.    * 


te 


Will    he     dis 
(Gie-lo!  a,    tal 


F^£ 


*=*= 


fc=fe 


love,     no  faith  or      love,        on    earth    are    left. 
nor,     più  fé,  più  o  -  nor,  no,      no,      non    v'ha. 


There's  not     a 
Be   -   a,    men 


te 


P 


E£ 


PJÉ 


FI.  Cl.it  Fag._ 


colla  parte. 


m^r±. 


É=^= 


ÌÉiÉ 


SE  /     i     E 


Efcjx 


I 


fcJHF 


N        N       IN- 


U      •  =g 


S 


Yes,  she     is  base 

C/ua  -  ra  è     Za  coi 


and  guil 
ya,  e     cer 


dain  .    .    my     feal 
col       -      poop  - pres 


ty? 


All    are      a    -      gainst 
Vo  -   ce     non         tro 


me    tur 
vo  e    tre 


i 


zm — g~ 


P—fc 


fcfe 


»    »    9 


heart        that's  seath 
da    •  ce        an-ch'es 


less, 
sa, 


No 
Più 


truth        or  love  are  left 
fe,       pin  o-nor  non  v'ha 


3£fc 


B^^f^J =^=1=3=3  -, l=H=i^^-i 1      -, 1= 

iillìIlPilsjilEgpIl^g 


-pmf- 


m 


m± 


*=*. 


IS     -i       -, 


£fe 
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I 


te§ 


^@fe 


at 


ty, 

to, 


P^ 


lz=SS 


^^=b- 


=S 


Her's  is    no       love  .  .  de  -  vo 
Sof  -fra,pie     -    to     .  .non    mer 


ted, 
to, 


Of  truth  andlove, 
Chi  al-trui  ne  -  go, 


of  truth  and 
ne  -  go  pie  '- 


M 


Ding, 
mot 


*E&= 


I     of   his        grief     am      guil 
Quanto  al  mio  scor  -  no  e  -  sire 


ty. 

mo, 


If  he    is   lost, 
La  mia   ri  -  vai, 


V 

if    he   is 

la  mia   ri 


5*= 


i=3z 


^F^F 


^*=* 


z=t 


No    faith 
Più      /è, 


is  left,   no  faith, 

non        v'ha,  pia  onor, 


te 


V¥=W 


g^ffi^g 


2«. 


no  love, 
più.  onor, 


1ft 


5 


ms^t^m 


#£ 


ggd^=^=3=pM=^=j* 


K= 


love     .     .     she's  be-ref 


3=3: 


:SiS 


I 


4£=£^ 


to,                 ^ie 
3 3- 


gg=:S=^?= 


Why  hath  thy      heart   ne'er  no 
f~ N  Jn,      gweZ  -  ?(t         /Vow  -  ie  im-pres 


m 


lost 
vai 


£==i= 


Fni  be-  reft. 
go      -     drà. 


"=i— te 


fe=* 


1=3: 


j— **-*<- 


are 
non 


left, 
v'ha, 


no  .     .   faith  is     left. 
o       -      nor  non  v'ha. 


Count, 

-*-      -F-       -*- 


^     g     E 


£Jtrrr— fe 


Sfe± 


feg 


Her  cheek  with    shame    is    bur 
In     quel  -  la        fron  -  te  im-pres 

HI.  <Ù  CI*.  -m-  ~ 


wmw^^m 
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s'er  .  .  .  bring 
tà    ...    non 


m 


& 


m 


scor 
mer 

J-    • 


=£= 


ning,  On  heart  un-kind, 

(a,  Chial-trui  ne  -  gd, 


on  heart  un-kirid,  .  .    Of  truth  be  - 
ne  -gò     pie  -  tit pie 

3=£ 


ss 


É 


rf 


coHa  parte. 


m 


& 


w& 


i^FFF 


= 


Jf 


ÉfeÉ 


^ ££_ 


g^W^^ 


s= 


^gf 


-a-ii!— k 


5— g- 


*     J  * 


reft, 
to, 


of  truth  and     love 
Chi  al-trui    ne    -    go 


HiE^: 


JFVf.r.J_£ 


her    heart's    be 
pie  -     tà,       pie 


reft, 
tà, 


truth       and 


w- — i — m- 


m 


B 


SS 


reft, 
drit, 


mm 


if    he      is 


lost, 


if 


he 
drd, 


ah 


go 


left,         no  faith    or      love 
d'/mi,        Più    /è,  yiù  o  -    ?ìor 


^^EE^ 


Oli 

iì  on 


earth 
v'ha, 


are 
noti 


left  !  no 

r'fta,  PiUo 


faith         or 
-    nor  più 


é=i 


^E^aEÈgeEgS 


reft, 


on  heart  un  -    kind 
Chial-trui    ne    -    go 


££ 


£ 


of      truth 
pie    -    tà, 


be 


reft, 


on 

No, 


heart         un 
no  non 


*=*■ 


e.   g 


e^— gz> 


JE^ 


^—^-^^rì   ggj    g 


In  fear  and     doubt, 
Ah  che    pen    -    sar, 


o 
W 
o 


I 

4ft 


^^i 


J?>  »:« 


know        not 
cfte  j>en 


=S=S? 


s 


know        not 

che  pen    ■ 


Alexis  jeit/j 
the  Basses. 


~~  In  fear  and     doubt, 
'  Ah  che    pen    -    sar, 


3E3E% 


A 


0 
i 


^ 


H  1  S 


In  fear  and    doubt, 
.dft  cfte     pen  -   sar, 


not 
Ah 


what,  I 

che  pern 


'ptm 


Ob.  CI.  <t  Fag. 


=-^7 


s 


;^-My»- 


nn  i  iff  f^u e^ 


eSeé! 


& 


^  r«m' 


1  -it  -at  •  -2    ~*jr 


ÉE& 


i 


g  I    ^Ig^gEp 
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pp 


m^- 


^ 


ieìé 
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be      -     reft,        of    truth    and      love 
^?"c      -       tà,         ehi    al~trui     ne     -     go 


her    heart's  be  - 
pie    -    tà,      pie 


£EE 


K 


■m 


¥ 


53>=» 


I 


reft,  my 

quan      -       to 


heart's  .  .      be 
ne     ....       go 


B 


*=& 


reft,       if      he        is         lost,  if         he 

drà,        La    mia      ri    -     vai  go     -    drà, 


js= 


e^ 


E^=»=^ 


a    ■ 


love 


tip  -  on         earth 
de,  più        fé 


are  left, 

de  non    v'ha, 


No    faith    or         love 
Fià  fé        piti  o  -  nor 


Si 


-^ 


s 


-89 


on        earth 
7io«        e'Aa, 


Ig 


^-M: 


End  of  truth 

mer      -      ta,  no, 


be 


reft, 
fa. 


on     heart    un    -   kind 
cài   al-trui    ne    -    g'o 


^-F^EÈEE^É^0È3^ 


g— g- 


of     truth 
J)XC    -     tó, 


è?         ts  fi 

what,         not  what 

sar,  pen        -       sar 


'fi  r  f»      * 

to  think,        In  fear     and       doubt, 

non  so,  ali     che       pen   -  sar, 


Sva" 


& 


USUI 


*=i 


06.  CI.  8;  Fag. 


u 


£fe 


ffi 


5È* 


=fe^=g^^- 


3J*c 


i==± 


pp 


^s^j 


^Ep^E^^i 


■     jSf    - 


/,,« 


=^=^ 


f 


a-  a^gg 


I 


£iE 


Q 


* 


§ 


E 


d£z==M=si 


SS^i 


:3zz± 


=b*= 


reft, 
tà. 


of 
Chi  . 


truth         and 
gò    .     .      ne 


love 
go  . 


her 


heart's  be 

.'/«,  ■     .     ■      pie 


-    reft, 
-     tà, 


i 


^^ 


m^ 


SÉ^ 


e£ 


E 


IS 
ah    go 


lost, 
drà 


my        heart's        be      -     reft,  •  .       my 
ah  quan     -       to, ah      quart    -     -    to 


"j'i   i 


heart's 


be 


reft, 
drà. 


^m 


^ 


^ 


=*=s= 


^ 


^m 


J3—Ì- 


are 
nore 


left,  ...      no 
v'ha,  .  .  .    pia  o 


faith 
nor,  . 


or 
piu 


love 
f* 


up-on         earth  .  .  .     are         left, 
de,  pia       fé     -         -      de  non      v'ha, 


MM 


wm 


$ 


& 


be 

pie 


^±=%^E*-^— gggp 


E& 


5=^ — g=q==£=J=fc 


reft, 
tà, 


on 
no, 


heart 
no, 


un 
non 


kind 
mer 


of 

ta, 


truth 
no, 


pie 


reft, 
tà. 


££ 


=^3=s^=^ 


£b 


¥ 


not        wliat, 
/>ck     -      sor, 


ffl 


t*= 


I  know 


•fi        fi 

not  what 

^je?ì       -      sar 


'fi 

to 


think. 


m 


9 


-3 — ± 


BEgEg 


§ia==M=^ 


s 


E± 


not        what, 
ym    -     sor, 


Alexis. 


@a.H     -^ 


A 


i 

Ah 


know 
'  che 


*Sfc 


not 
pen 


what 
sar 


to  think, 

non  so, 


-JtM 


m 
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I  Know  noi  winit,  ^—  ■  -\ 
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of    truth,  and   love 
7te   -  go     pie  -  tdt 


m^ 


her  heart's  be  -  reft, 
ne  -  gò     pie  -    tày 

m 


f    f    *- 


55 


y    ?~ 


if      he      is       lost, 
ah      ne      go   -   drà, 


then  my  poor  heart's 
ah      ne      go  -   drd, 


a  piacere. 


teA 


m 


yM  g     f 


v    v 


^ 


3^1 


— — ■*-=*  *   - —  -  ggr.q-i?J|jJi,; 


o=^ 


^F^ 


-/=£: 


no   faith    or     love 
/e   -  de     non    »'/;«, 


S=J= 


on  .    .    .  earth 
non  .    .    .   v'ha 


W- 


m&t 


e^ 


&# 


i/  >,  > 


i 


±k& 


on  heart  un  -  kind 
no,     no,    ^*e  ~   ^» 


of    truth  be  -  reft, 
no,     no,    pie   -   td, 


WÉ^EEl 


m 


ÉeÉìÉEÈ 


tz=tz= 


I 


zfck^ 


in    fear  and  doubt, 
Ah     che    pen  -  sar, 


£pgE? 


* ffi 


I    know  not  what 
ah     che    pen  -  sar, 

-S IS IS, 


m 


y 


^=^= 


an    fear   and  doubt, 
Ah     che     pen  -  sar, 


I    know  not  what 
ah     che    pen  -  sar, 
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Eecitatite  akd  Abia.— "  OH,  MUST  YE  FADE,  SWEET  ELOWERS." 

Elvino.  J"  COUN' 


* 


b 


631 


S?EEÉ 


n_i*->— '^=g=^ 


;m 


My    lord  I 

Si  -  gnor  ! 


I 


try,— 


can      I    trust    none  then  ?  if     she  too  hath  been  false  !      More    than  I've 
che     ere  -  der      deg  -  gio  ?     El  -  la  pur    mi       tra  -  di  !  Quel     ch'io    ne 

w  Strings. 


m 


Piano.  , 


Jf 


Tati!. 


^ 


SÉ 


"1 — E: 


w 


£=5= 


^E 


ÌeS 


iP-fV-^ 


-£. 


EE 


3CS= 


BE 


i^tvg  gg 


^E 


told  thee      I  will  not  now  di-vulge.  Onee  more  I   say  it,     and  will  main- tain    it,    that  A-mina  is  stainless, 
2)ere  -  si      ma  -  ni  -  fe  -  star  non    vo'.    Sol      ti     ri-pe-to,     sol    ti     so  -  sten  -go  chein-no-  cen-te  èA-mi-na, 


=EBE 


? 


^ 


f 


E 


=p=? 


gEfe^j^^^^ 


Elvino 
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Che    la   stessa  vir  -  tu      of- fen-  di  in  es  -  sa. 
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(Amina  is  seen  coming  out  from  a  window  of  the  Mill.  She  walks  along  the  edge  of  the  roof,  beneath  her  the  wheel  of  the  Milh 
which  is  turning,  threatens  to  crush  her,  should  she  take  a  false  step.  All  turn  towards  her  in  great  fear.  Elvino  is  held  back 
by  the  Count.) 

Theresa  (in  a  voice    Elvino  (held  back 
if»?  (>  suffocated  by  emotion).        by  the  Count). 
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shalthave,        Be       si-lent  ;  for    a  footstep,  or    a  sound  might  be-tray  her.         My  daughter.  Oh  A-mi-na! 
stessa,  Si-    len-zio  :    un  sol  pas  -  so,   un   sol  gri  -  do    Vuc  -  ci  -  de.  Oh    fi-glia!     Oh  A-mi-na! 
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(Amina  now  sets  foot  on  the  wooden  bridge.) 
Andante  sostenuto. 
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(All  ineel  except  the  Count,  and  sing  uith  repressed  voices 

till  Amina  wakes.) 
Lisa  and  Theresa,  tutto  legato. 


M 


^ 


s 


T=¥z 


i 


Oli   heav'nly       good  -  ness,      guide  her   un-con-scious 
Bon   -    tà    di    -    vi      -     na,  gui  -   da  Ver-ran  -  te 
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Oh   heav'nly    good    -   ness,      guide  her   un-con-scious 
Bon   -    tà    di    -    vi      -     na,  gui  -  da  Ver-ran  -  te 
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Mark  her  ! 
Scende ! 
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Bon  -  tà    di    -     vi    -     na,  gui   -  da  Ver-ran  -  te 
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Mark  her  ! 
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Bon  -   tà    di    -  vi      -      na,  gui   -  da   Ver-ran  -  te 
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(Amina  arrives  near  the  wheel,  walking  on  a  decayed  rafter,  which  bends  under  her.)  ^ 


più  sostenuto. 


W^ 


-l- 


^p=3=  =X 


-b — I- 


w^ 


steps, 
pie» 


£=^ 


Trembling 
Tre  -  ma 

-N N- 


she    fai  -  ters, 
va  -  cil-  la, 


^^^^ 


A  -  las  ! 
Ahi  -me! 


=SH^ 


m 


-SEBZJ 


1-*-^ 


-^t-P- 


steps, 
pie. 


BE 


Trembling 
Tre  -  ?n« 

> P^- 


she    fai  -  ters, 
va  -  ctZ  -  la. 


A -las! 
jlAi  -  me.' 


Count  (holding 
back  Èlvino). 


£s^ 


-*h 


„.uj* 


g       -,-ilf     F^H^ 


— ? — ^ — 
A?las! 

Ahi  -me! 


$ 


steps, 
pie. 


E^=E 


Trembling 
Tre  -  ma 

N ?V 


ihrg 


she    fai  -  ters, 
va  -  ciZ  -  Za, 
fs — K- 


s    ,.AA 


She's 
Co- 


5teè 


-» — i-»- 


I 


steps, 
pie. 


Trembling 
Tre  -  ma 
-P» rV- 


^^ 


=r^=Ì~=' 


she    fai  -  ters, 
va  -  cil  -  la, 
-*h— P« K- 


A-las! 
Ahi  -  me! 


ir     -,• 


a 


S » n 


steps, 
pie. 

ss  i.      i- te 


Trembling 
Tre  -  ma 
>> r\ 


?  é  §  J  -1  r     i  •  b 


she    fai  -  ters, 
»a  -  cil  -  Za,, 
fei N V 


A-las! 
Ahi  -  me  ! 


E         5d& 


^ 


«Z 


i 


■T^r^T 


Strings,    più  sostenuto. 
/7\TFÌ7id  sustain.       PTH 


4 =F 


-«L_^_ 


t>cf-         7CT  tp- 


Bèllini's  "  La  Sonnambula." — Novelle,  Ewer  and  Co.'s  Octavo  Edition. 


In     safe 
E       sal 


ty! 

va! 
molto  legato. 


...       ...      rr?      -»-»-»-     a  a  a-      »»    <->    i 


-it-é--*-     pp 


^±*r-r-M=r  r  n  I  rjf^Tj^ff??^???^ 


:rf*feftfuf^^^ 


\Amina  has  now  descended  to  tlie  stage,  she  comes  slowly  forward  to  the 
tr        _^_ 


m 


Amina. 


% 


33 


»3,*  f  -^r 


P 


=?    v~v- 


£d£ 


i 


fa — f  •  > 


Oh  !  '      on  -  ly  for      a 
Oh  !        se  u-na  vol  -  ta 


>==t 


-*-  -«t  -é-  -0.  -é-  -4-  -0-  -e,-  -e*.      Zg. 


-*i  r    - 


1PJEÌ 


^--^ 


^— ^, — B 


*— * 


n 


■WL-m\-*-=z- 


! 


1  r  ■- 


h~r 


F>1  >Tf 


3 


H 


Bellini's  "  La  .Sonnambula."— Novello,  Ewer  and  Co.'s  Octavo  lUition. 


176 


pi  ì-  g  j  |  ;'itr  Jr  .'  g  g  ^^^f-^, 


i 


mo-ment     once     a  -  gain    to      be  -  hold  him  !     Ere    he   doth    lead  her         :is     his  bride    to    the 
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classe! —    O-di?      A  te  pensa,    parla  di      te.  Va-na  spe  -  ranza  ! 
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I  have  not  wrong'd  thee.       Oh  tender  heart  !  Great      hea-ven!  oh   re  -  gard    not  my 
rea  non    son         i    -    o.  Te  -  ne  -  ro    cor  !     Gran         Di  -  o,     non  nd  -   rar         il   mio 
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Oh  tender  heart! 
Te  -  ne  -  ro   cor  ! 
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Oh  tender  heart! 
**  ■»-,.     Te -ne  -  ro    cor  ! 
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sor    -    row,      iny      heart  for  -  gives  him,    Though  I    must  mourn  for  -  sa  -    ken,       may    bhss      at  - 
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tend  him,        Pray'r  of      a       heart  that's  break  -  ing    the  heav'nly  Pow'rs  re   -  fuse  not.      AJi   no  ! 
si    -   a,  Que  -    sta    d'un    cor      che      mo     -    re,      è      l'iti  -  ti    -  ma     pre  -  ghie-ra.        Ah     sì! 
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Pray'r    of      a     heart  that's  break     -      ing        the  heav'n  -ly      Pow'rs     re     -     fuse     not. 
Que  -  sta      d'un  cor        che    ino  -       re  è        l'iti   -ti     -    ma         pre    -      ghie    -  ra. 
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So      lov  -  ing  ! 
Oli  a  -mo   -  re! 
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So       con  -  stant  ! 
Oh        dei  -  ti  ! 
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So       con  -  stant  ! 
07i        det  -  ti  ! 


So      lov  -  ing  ! 
Oh  a  -  mo  -  re  ! 


Amina  (has  risen,  and  feels  for  Elvino's  ring  on  her  finger). 
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rob  me         of     his    dear      i-mage, 
pir  -mi         Vim  -  ma  -  gin       su  -  a. 
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too,     oh  ten-der  to  -  kena       of    love  e  -  ter  -nal,    Oh  fiow'rs,  ne'er  will  I     lose  ye.  Oh     let  me 
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Hail    A    -  mi  -  na  !    wake     to       glad-ness,    hail     A    -    mi  -  na,     wake     to        joy  I  What  sounds! 
Vi  -  va  A  -  mi  -  na  !       vi  -  va  an  -  co  -  ra,        vi  -  va  an  -  co  -  ra,         vi  -va  an  -  cor  !      Oh      del  I 
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Hail    A  -     mi  -  na  !    wake     to       glad-  ness,    hail     A    -    mi  -  na,      wake     to         joy  ! 
Vi  -  va  A  -  mi  -  na  !       vi   -  va  an  -  co  -  ra,        vi  -  va  an  -  co  -  ra,         vi  -  va  an  -  cor  ! 
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PREFACE. 

Notwithstanding  the  many  editions  of  Beethoven's  Sonatas  that  exist  already,  the  present  one  will  stand  in  need  of  no  justification 
if  it  should  prove  a  help  towards  the  better  rendering  and  clearer  understanding  of  these  great  works.    This  it  aims  to  be. 

Firstly:  by  the  fingering.  Many  passages  from  their  complication,  present  difficulties  almost  insurmountable  to  amateurs  without 
some  guidance,  others  again  admit  of  various  ways  of  fingering  ;  in  all  such  cases  the  one  selected  is  that  which  the  Editress,  on  careful 
consideration,  believes  to  be  the  most  conducive  to  the  clearness  of  the  phrasing  ;  and  even  should  it  not  seem  the  most  easy  or  simple, 
the  player  may  be  repaid  for  any  practice  spent  upon  it,  by  a  better  insight  into  the  purport  of  such  passages. 

Secondly:  by  the  slurs,  which  are  of  such  essential  importance  to  define  the  phrasing,  and  yet  are  so  seldom  placed  with  due 
attention.  These  have  been  carefully  revised;  the  best  editions  have  been  compared;  in  innumerable  places  where  (contrary  to  musical 
sense  a&d  feeling)  the  slur  stops  short  of  the  final  note  or  resolution,  it  is  here  made  to  include  such  note  or  resolution;  in  fugai  move- 
ments where  the  subject  is  originally  slurred,  the  same  indication  is  added  in  all  its  repetitions. 

Thirdly:  by  the  addition  of  the  small  staves  in  some  places;  it  must  be  borne  in  mind  that  the  compass  of  the  Pianoforte  was 


formerly  much  more  limited  than  it  Is  now,  the  highest  note  being  at  one  time  F 


—     and  consequently  passages  which,  in  the 


first  part  oT  a  movement,  appeared  in  a  certain  form,  were  obliged,  when  they  recurred  in  the  second  part  ina  higfierkey,  to  be  compressed 
for  want  of  notes.    In  many  cases  this  enforced  alteration  led  to  the  addition  of  a  new  feature  of  interest,  as,  for  instance,  in  Sonata  No.  4 


(page  51),  where 


=P 


-3-    and  again  in  Sonata  No.  17  (page  221) — 
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of 


pi 
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In  both  these  examples  the  introduction  of  the  Pedal-note  in  the  top  part  is  so  novel  and  beautiful,  that  it  more  than  compensates  for  the 
loss  of  the  original  form  of  the  phrase — wherever  similar  instances  occur  (and  there  are  many),  no  alteration  is  proposed;  but  where  no 
such  compensatory  element  exists,  where  it  is  plain  that  the  mechanical  limitations  of  the  instrument  alone  prevented  a  complete  repro- 
duction of  the  original  passage,  such  passage  is  here  printed  in  the  shape  in  which  it  would  probably  have  been  written,  had  the  key- 
board in  Beethoven's  timehad  its  present  extent.  Such  alterations  are  offered  as  suggestions  only;  whoever  prefers,  can  of  course  play 
the  passage  according  to  the  original  text. 

Agnes  ZrasrERHAKN. 
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NOVELLO'S  OPERA  CHORUSES, 

EDITED  BY 

NATALIA   MACFARREN  AND  BERTHOLD   TOURS. 


AUBER'S  FRA  DIAVOLO, 
i.    Comrades,  fill  your  glasses      . 

En  bons  milit aires, 
i.    Hail,  festal  morning  .  ,        , 

C'est  grand  Jéte. 


AUBER'S  MASANIELLO. 


All  hail  the  bright  auspicious  day     .... 

Du  Prince  objet  de  notte  amour. 
All  hail  the  bright  auspicious  day      .... 

Du  Prince  objet  de  notte  amour. 
O  holy  Power 

O  Dieu puissant! 
Companions,  come.    (Fishermen's  chorus) 

Amis,  amis. 
Behold  the  morn  in  splendour 

Amis  la  matinée  est  belle. 
Come  hither  all  who  wish  to  buy.    (Market  chorus) 

Au  marche  qui  vieni  de  s'ouvrir 
We  come,  we  will  avenge  thee     .... 

Courons  à  la  vengeance. 
O  Power  benign. 

Saint  Men  heureux. 
All  hail,  the  noble  victor,    (March  and  chorus) 

Honneur!  honneur  et  gioire. 


BEETHOVEN'S  FIDELIO. 
io.  Oh  what  delight.    (Prisoners' chorus) 
O  welche  Lust. 

11.  Farewell,  thou  warm  and  sunny  beam     ,        , 

Leb'wohl,  du  warmes  Sonnenlicht. 

BELLINI'S  I  PURITANI., 

12.  When  yonder  bugle  calls  us       ... 

Quando  la  tromba  squilla. 

i  3.  Rejoice  we  ! 

A  festa. 

14.  Noble  Arthur,  welcome 

Ad  Arturo  onore. 

15.  Once  I  sought  thee 

A  te,  0  cara. 

16.  Fatal  day 

Ahi!  dolor 


BELLINI'S  NORMA. 
17.  Hasten,  ye  Druids,  the  heights  ascend    . 

Ite  sul  colle,  0  Druidi. 
xS.  Norma  cometh 

Norma  viene. 

19.  Not  yet  gone  ?  no,  yet  they  linger 

Non  parti  ?  finora  è  al  campo 

20.  Vengeance,  vengeance  .        .        . 

Guerra,  guerra  ! 


2d. 
id. 
id. 
id. 


BELLINI'S  LA  SONNAMBULA. 

21.  Hail  !  Amina 

Viva  !  vìva,  A  mina  ! 

22.  Fairest  flower  of  the  mountains 

In  Elvezia  non  v'ha  rosa. 

23.  When  dusky  twilight 

Ah  fosco  cielo. 

24.  Here  a  moment  we'll  shelter  and  rest  us 

Qui  la  selva  è  più  folta  ed  ombrosa. 

DONIZETTI'S  LA  FIGLIA. 

25.  What  pleasure,  what  gladness 

Cantiamo,  cantiamo. 

26.  Hark,  how  the  drums  are  rolling 

Sprona  il  tamburo  e  incora. 

27.  Rataplan,  Rataplan 

Rataplan,  rataplan. 


id. 


2d. 


DONIZETTI'S  LUCIA. 
28.  Let  us  roam  through  these  ruins  deserted 

Percorriamo  le  spiagge  vicine. 
2g    Hail,  to  the  happy  bridal  day    . 

Per  te  d'irmnenso  giubilo. 

30.  What  from  vengeance  yet  restrains  me  . 

Chi  raffrena  il  mio  furore. 

31.  With  warlike  minstrelsy  .        .         ,        , 

D'immenso  giubilo. 


id. 
Id. 
2d. 

id. 


DONIZETTI'S  LUCREZIA  BORGIA. 

32.  Not  a  word 

Non  far  motto. 

33.  From  his  window 

Rischiarata  è  la  finestra, 

34.  Would  you  know  how  to  while  away  sorrow  .        , 

//  segreto  per  esser  felice. 

MOZART'S  DON  GIOVANNI. 

35.  Let's  enjoy  while  the  season  invites  us    . 

Giovinette,  che  jale  all',  amore. 

MOZART'S  LE  NOZZE  DI  FIGARO. 

36.  Come  deck  with  flowers 

Giovani  liete. 

37.  Noble  Lady,  fairest  roses 

Ricevete,  o  padroncino. 

38.  Each  voice  now  rejoices     ...... 

Amanti,  costanti. 

ROSSINI'S  IL  BARBIERE. 

39.  Sir,  we  humbly  thank  your  honour  .... 


2d. 

id. 
id. 

id. 


id. 

id. 
id. 


Mille  grazie,  mio  signore. 

VERDI'S  IL  TROVATORE. 

40.  See  how  the  darkness  of  night  dissolves.   (Gipsy  chorus) 

Vedi!  le  fosche  notturne. 

41.  Now  the  dice  invite  our  leisure  ! 

Or  co'dadi  ma  fra  poco. 

42.  Miserere  Scene 

VERDI'S  RIGOLETTO. 

43.  Hush,  in  silence  fulfil  we  our  errand        .... 

Zitti,  zitti,  moviamo  a  vendetta 

44.  Unto  a  lonely  abode  directed. 

Scorrendo  uniti  remota  via 

WAGNER'S  LOHENGRIN. 

45.  The  call  hath  summoned  us  betimes 

In  Fruh'n  versaimnelt  wis  der  Ruf 

46.  We  follow  where  he  leads!        ....         .        . 

Zum  Streite  sdumet  nicht  ! 

47.  May  every  joy  attend  thee         ...... 

Gesegnei  soil  sie  schreiten 

48.  Faithful  and  true  we  lead  ye  forth    ..... 

Treulich  gefuhrt  ziehet  dahin 

WAGNER'S  TANNH^USER. 

49.  Hail,  bright  abode  (the  March). 

Freudig  begriissen 

50.  Once  more  with  joy.  (Pilgrim's  Chorus)  .        .        .' 

Begliickt  darf  nun  dich 

WEBER'S  OBERON. 

51.  Light  as  fairy  foot  can  fall 

Lieve  il  pie  colà  volgiam 

52.  Honour  and  joy 

Gloria  !  ommagio 

53.  Glory  to  the  Caliph 

Gloria  al  giusto 

54.  Who  would  stay  in  her  coral  cave 

Chi  potria  fra  l'onde  restar 

55.  For  thee  hath  beauty  (Women's  voices)  . 

Per  te  pomposa 

56.  Do.  do.        (Mixed  voices) 

WEBER'S  DER  FREYSCHUETZ 


2d. 


id. 
id. 
ad. 


2d. 

id. 


2d. 
id. 
id. 
id. 


4d. 
2d. 


2d. 

2d. 

2d. 

4d. 
3d. 
2d. 


57.  Victoria,  victoria  

Victoria,  Victoria 

58.  The  Bridal  wreath  for  thee  we  bind 

Wir  winden  dir  den  Jungfernkraus 

59.  The  joy  of  the  Hunter.    (Huntsman's  ehorus) 

Was  gleicht  wohl  auf  Erden 

ROSSINI'S  GUILLAUME  TELL. 


61.  Brightly  the  rosy  morn     .... 

Quel  jour  serein 

62.  Come,  with  flowers  crown  the  bowers 

Hyménée,  ta  journe'e 

63.  Hark,  how  the  horns  gaily  sounding 

Quelle  sauvage  harmonie 

64.  Hail  to  the  mighty  ruler  .... 

Gioire  au  pouvoir  supreme 

65.  Swift  as  the  bird  in  summer  sky  (Tyrolean) 

Toi  que  l'oiseau  ne  suivrait  pas 


id. 

id. 

2d. 

id. 

2d. 
2d. 
2d. 
id. 


GLINKA'S  LIFE  FOR  THE  CZAR. 

66.  Noble  Chief!  thee  we  hail 

(To  be  continued.) 
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